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PAGLIACCI 


THE  ARGUMENT 


During  the  prelude,  Tonio,  one  of  the  characters  in  the  opera,  comes  forward  and  announces  to  the 
public  that  the  Author  is  desirous  of  restoring  the  ancient  Prologue  of  Greek  Tragedy  in  order  to  explain  to  the 
public  that  the  subject  of  his  Play  is  taken  from  real  life,  and  that  as  a  composer  he  has  devoted  his  attention  to 
expressing  the  sentiments  good  or  bad,  but  always  human,  of  the  characters  whom  he  introduces,  rather  than  to 
describe  their  social  conditions. 

He  then  makes  a  sign  for  the  curtain  to  rise. 

The  scene  of  the  story  is  laid  in  Calabria  at  the  time  of  the  Feast  of  the  Virgin  di  Mezzagosto. 

The  First  Act  commences  with  the  arrival  of  a  Troupe  of  Strolling  Players.  Canio,  the  Clown,  Chief 
of  the  httlf  Troupe,  invites  the  crowd  to  attend,  and  then  goes  off  with  Peppe  (the  Harlequin)  and  several 
peasants  to  drink  at  the  Tavern. 

Mi  anwhile,  Tonio  the  Hunchback,  who  is  also  a  member  of  the  Troupe  takes  advantage  of  the  absence 
of  Canio  to  dei  lare  his  love  to  Nedda,  his  (Canio's)  wife,  also  an  actress,  but  on  his  becoming  too  pressing 
she  strikes  him  with  a  whip.  Tonio,  furious,  goes  off  vowing  to  be  revenged.  He  returns,  however,  a  few 
minutes  afterwards  to  the  little  theatre  and  finds  Nedda  with  her  lover,  Silvio,  a  rich  farmer,  who  is  trying  to 
induce  her  to  have  her  husband,  and  run  away  with  him.  Tonio,  without  being  seen,  goes  off  to  find  the 
husband,  Canio,  and  bring  him  back  to  surprise  the  pair.  Silvio,  however,  succeeds  in  scaling  a  wall  and 
getting  away  without  being  recognised,  but  not  before  Canio  has  heard  his  wife's  parting  words  as  she  tells 
Silvio  to  meet  her  at  night.  Canio,  furious,  orders  her  to  tell  him  the  name  of  her  lover  ;  but  she  refuses,  and 
Peppe  arrives  just  in  time  to  seize  the  knife  from  the  hands  of  Canio,  who  is  about  to  attack  her.  He 
persuades  her  to  go  into  the  theatre  to  get  ready  for  her  part,  and  induces  Canio  to  be  calm  and  prepare  for 
the  performance. 

The  hirst  Act  closes  with  a  cry  of  despair  from  Canio,  who  is  obliged  to  act  a  comedy  with  death  in  his 
very  soul. 

In  the  Second  Act  the  peasants  arrive  to  assist  at  the  performance  ;  they  take  up  their  places,  and  the 
curtain  rises  as  the  play  begins.  By  a  mere  chance  this  proves  to  be  a  burlesque  of  all  that  has  taken  place  in 
the  First  Act.  Tonio  who  plays  the  part  of  the  idiot  servant,  makes  a  declaration  of  love  to  Columbine 
(Nedda),  which  she  receives  with  scorn.  Harlequin,  in  love  with  Columbine,  then  appears,  but  after  a  short 
interview  is  nearly  surprised  by  Canio  (the  Pagliaccio)  who  arrives  just  as  Columbine  is  helping  Harlequin  to 
run  away,  and  hears  her  repeat  to  him  the  very  words  which  she  had  used  to  Silvio  when  she  bade  him  meet 
her  after  the  play  that  night  ;  at  this  Canio  loses  his  head,  forgets  his  part,  and  furiously  demands  the  name  of 
her  lover.  Columbine  laughs  in  order  to  put  the  public  off  the  scent,  and  they  failing  to  grasp  the  truth  are 
much  amused.  Suddenly,  however,  Canio,  beside  himself  with  rage  and  jealousy,  seizes  the  knife  on  the  table 
and  stabs  Nedda  to  the  heart  ;  whereupon,  Silvio  who  is  among  the  audience,  rushes  forward  with  a  dagger  in 
his  hand  to  her  rescue,  but  is  assailed  and  killed  by  Canio,  who,  turning  to  the  crowd,  announces  that  "  La 
Comedia  e  finita  " — "  the  Play  is  finished." 
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ACT  I. 


SCENE    I. 

SCENE.  The  entrance  of  a  village -where  two  roads  meet.  On  right  a  travelling  theatre.  As  the  cur- 

.tain  rises,  sounds  of  a  trumpet  out  of  tune  and  a  drum  are  heard.  Laughing,  shouting, whistling,  voi . 

ces  approaching.  Enter  villagers  in  holiday  attire.  Tonio  looks  up  road  on  left.  Then  worried  by 

the  crowd  which  stares  at  him,  lies  down  in  front  of  the  theatre.  Time  3  o'clock. Bright  sunlight. 
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Long  life,  long     life,  long  life  to  him! 

Tu     scac.  ci  i         guai  co'l  lie.  to  u     .      mor!- 


^ 


È 


t /■ 


t^EE^ 


^3 


Long  life,  long     life,  long  life  to  him!. 

Tu     scac.  ci  i        guai   co'l  lie.  to  u    .       mor!-. 


a  tempo  un  poco  più  sosti: 


0 0- 


$ 


£ 


£ 


sing 

-pnitn. 


then     sing 
o    .    gnun 


then         sing     for    Pun.  chi     .    nel 
ap      .      plau.de a1    mot.  ti,ai  laz 


lo!  He 
zi...  Ed 


P 


£ 


» 


i 


sing 
gnun, 


then     sing 
o    .    gnun 


then         sing    for    Pun- chi    .     nel 
ap      .      ^/a« .  <fe  a'     mo/ .  ti,  ai  laz 


lo!  He 
zi... Ed 


^^ 


1  g    I  p  P  g 


£ 


^ 


Then  sing 
O.gnun, 


then  sing  then         sing    for    Pun.  chi    .      nel      .       lo! 
o.gnun      ap     .      plau.dea'    mot.ti,ai  laz       .         zi... 


m 


È 


§g§    i 


É 


; 


Then  sing 
O.gnun, 

a  tempo  un  poco  più  sost0. 

h         0 


then  sing  then         sing    for    Pun .  chi    .      nel 
o  .  gnun      ap     .       plau .  dea'    mot .  ti,  ai  lai 


Pagliacci . 
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* 


* 


is, 

ei, 


he 

ed 


is 
et 


he 
se 


is      the  blith  .  est 
rio       sa   _     lu  .    tae 


^ 


;   s  ; 


£ 


fel    . 


low,  Hur. 
sa...O  . 


k£ 


? 


is, 


he 


is 


he  is      the  blith  _  est 

se      _        r*e>       sa    .    lu  -  fa  e 


p^& 


iÉ=É 


¥ 


fel 
pas 


low,  Hur. 
sa. .  .0  . 


£ 


P 


He    is, 

Erf     e», 


^ 


É 


è 


i 


:^ 


He     is       the  blith  .  est  fel 

ei      se    .     rio  sa  lu  _    ta  e  pas 


low 
sa. 


£ 


C     IT     P 


He    is, 

Ed     ei, 


He     is       the 

ei       se    .     rio 


blith 
sa 


est 
lu   .  ta  e 


S 


{**-* 


a 


I 


fel 
pas 


low 


* 


^Z 


^S 


5frfe 


£3=^3 


^=^j 


R 


è 


f 


££ 


■ 


Ì 


£fc 


rah! 

gnun, 


hur 
o 


P 


rah! 
gnun 


$ 


£ 


hur    .     rah     for     Pun .  chi    .   nel 
a^     _     ^/««  .  rf<?  a'    wo/ .  &ja*  /a^ 


B> 


rah! 
gnun, 


hur 
o 


rah! 

gnun 


*= 


É 


hur    .     rah     for     Pun .  chi    .    nel 
a^     .     ^/a«  _  rf««'   wo/  .  ti,ai  laz 


w^=^ 


f 


^  > 


Hur.  rah! 

0.  £7?H», 


PP^P 


t  l  ii^r 


chi,  i 


Hur.  rah! 

O.gnun, 


'  r  if  r  t  i 


^ 


hur.  rah,  hur    .     rah      for     Pun.  chi    .       nel 

o    .  gnun    ap     .     ^>/««  .    dea'  mot  .ti,  ai  laz 


Pagliacci. 
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« 


lo,  He 

zi...  Ed 


^£ 


lo,  He 

.«'. .  .Ed 


hur  .  rah,  hur    .     rah     for     Pun.  chi    .       nel     "_        lo 
o  .   gnun     ap     _      plan  .    de  a'  wo/  .  &j  ai  laz        -         zi.  . 


È 


lo 


HMManmHnHH^HHMHmHUfl 


. 


■ 


■■■■mnH 


'■ 
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±fc 


? 


fe^fe 


5^= 


IS, 
Sop.  I. 


he 
ed 


is, 


he  is    theblith.est        fel  .   low! 

se    .       rio      sa  -   lu  .  ta  e        pas  .    sa-  • 


±fc 


^=r^ 


^ 


M= 


is. 


he 
ed 


is. 


e* 


he  is    theblith.est        fel  .   low! 

se     .      rio     su  .  lu  .  ta  e       pas  .    sa-  • 


4 


Sop.II. 


S 


1=111 


È3EE^ 


p 


M= 


is, 

eL 


he 


is, 


he  is    the  blith.est        fel  .    low! 

se     .      rio     sa  _  lu  .  ta  e        pas   .    sa.  . 


Ten.  I. 


É 


He    is, 

Ed    et, 


Ten.II. 


^^3 


É= 


He    is, 

Ed     ei, 


Bass  I. 


M 


2F=^ 


2:2 


He    is, 

Ed     ei, 


Bass  II. 


\m 


He    is, 

Erf    et, 


P 


he 


« 


is     the 

se  .  «o 


blith 


est 

lu  .  tu  e 


fel  .  low! 

pas  .    sa-  ■ 


A 0- 


he 


ei 


is     the 

se  .   rio 


Ì*S§i 


blith 
sa 


est 

lu  .  ta  e 


fel  .    low! 
pas  .     sa. 


£ 


? 


£ 


£ 


^s 


- 


he 


e* 


is     the 
se  .  n'o 


blith 
sa 


est       fel  .  low! 

lu  .  ta  e        pas  .     sa.  . 


£ 


^m 


± 


? 


* 


he 
ei 


is     the 


se  _  no 


blith  est        fel   .  low! 

sa       .        lu  .  ta  e       pas  .     sa.  . 


A, 


zfcte 


s& 


£4 


! 


j^m 


pif 


3^ 


^ 


Q 


^ ™^r 


M= 


*  f 


fe 


ÉI 


SU 


Pagliacci. 
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■ 

»i  r         J 


£& 


m     m 


r—r 


Vi.  va! 

V*  .  va! 


* 


s 


gÉ 


Vi. va! 
V»  .  va! 


a  e  t 


# — # 


Vi  .va! 


É£ 


^ P- 


Vi.va! 

V*  .  va! 


« 


Vi. va! 


SÈcfe 


';     jg    r 


Vi. va! 

V*  .  va! 


M 


A 


tk 


WE 


Vi.  va! 

Vi  .  va! 


I 


*~g>   v 


Vi.  va! 

Vi  .  va! 


Hail,Punchinello! 
V»  .  va  Pagliaccio! 


I 


s 


■  ■ 


Vi. va! 


Hail,Punchinello! 
V«  .  z>«  Pagliaccio! 


K=*=F 


# — # 


S 


k    V    \ 


#— # 


Vi.  va' 

V»  .  va! 


Ha  il,  Punchinello! 
Vi'  .  »«  Pagliaccio! 


V   V     f 


f  P  v  v~=& 


Vi. va! 

Vi  .  »a/ 


Hail,  Punchinello! 
Vi' .  z;«  Pagliaccio! 


** 


Vi  _  va| 

/*' .  va! 


Vrtt^r 


Hail,  Punchinello! 
Vi',  va  Pagliaccio! 


Y—Y 


^=¥ 


U  k 


fei 


Vi.  va! 

Vi' .  &a/ 


Hail, 
W 


Punchi.nel 

»a  Pa  .  ^/mc 


lo! 


pp 


g§ÉÉ 


s^F 


Vi.  va! 


Hail,       Punchi.nel 
Vi'    .      &«  P«  .  ^/»'ac 

Trumpet 


lo! 

ciò! 


Ni  ''JUlfl 


iff  atti 


mm 


wm 


s;s^: 


w 


Pagliacci. 
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, 


s 


# 


£fc 


-p—p- 


I  >    p  p   ^    /■ 

Hail,Punchinel.  lo! 

Vi .  va  Pagliaccio, 


*m 


HailPunchi -  nel .  lo  Punchi 
vi .  va  Va  .   gliac.cio,  Pagliac 


V  *  V  V 


&- 


=^» 


Hail,Punchinel.lo!       Vi 
Vi.  va  Pagliaccio!       Vi 


^m 


K=K 


Hail,Punchinel-lo!       Vi 

Vi  -  va  Pagliaccio/        Vi 


P 


*P*Eig    I^V  J'^ 


È 


0  0 


v  r  y 


Hail,Punchinel_lo!  He  has   a 

Vi  .  va  Pagliaccio!  Ai    motti,  ai 


joke  for         ev.  ry 

lazzi  afi   .    piauae  o 


\%%t  r-  \^'X\  ^l  ^Jt^'i 


ÉÉ 


ffi 


S| 


HailjPunchmel.lo!  He 

Vi'  .  zw   Pagliaccio!  Ai 


£É 


* 


ÌIS 


has   a 
motti,  ai 


£ 


joke  for 

lazzi  ap 


& 


ev  _  ry 
plaude  o 


ipÈSj* 


^£ 


Hail,       Pun.chi  .  nel 

Vi       .       va    Pa  .  gliac 


lo! 


CIO! 


He 
Ai 


has   a 
motti,  ai 


joke  for 


ev  '.  ry 

plaude  o 


« 


i 


^ 


S=^ 


j!£ 


ffr  i*H  y.iti^ 


Hail,      Pun.chi.  nel      .        lo! 
Vi      .       z/a    Pa  _  £-/i«c      .        ciò! 


He 

Ai 


has   a 
motti,  ai 


joke  for 

lazzi  ap 


ev.  ry 
plaude  o 


Pagliacci. 
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u 


!•   'f! 


BBS 
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RAGAZ 


\ 


Pagliacci. 
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I 


V,    <-      l 


Si 
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R 


1 


*l     t* 


/ 


one, 

gnun, 


£ 


a    joke! 
o  .  gnun! 


^ 


Hail,  Pun.chi     .    nel    .    lol 

Vi"        .  »a      Pa    .    gliac  _   czo/ 


1       t* 


£ 


^ 


* 


one, 

gnun- 


a     joke! 
o  .  gnun! 


Hail, 


Pun.chi 
&a      Pa 


^i 


nel   .    lo! 


»  g.fr    ?    i    I  ^ 


ev'_  ry  .one, 

plaude  o.gnun. 


a    joke! 

o  .  gnun! 


P3^ 


Bra.  vo! 

W    .  va! 


^S 


\~ 


I 


i 


É=É 


for     ev'.  ry 
ap  .  plaude  o 


one 


gnun 


Bra.  vo! 


# 


s 


Bra.vo 

Vi.  va, 


M 


Se^s 


Bra.voiPun.chi     .  nel 

vi    .     va       Pa    -    gliac 


lo! 


C 101 


In! 


/ 


s 


Bra.vo 


ÉiH 


te 


# 


Bra.voiPun.  chi    .    nel 
vi    _     va       Pa    .    gliac 
Ten.!. 


i 


lo! 


^ 


Bra.vo 


uè 


@^ 


£# 


Ev   .    vi 

Ev    _      vi 


va! 

va! 


W 


Bra.vo 

Vi .  va 


Pagliacci 
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.   1 


r 


*T-  |fc>  *■ 


Then  greet  him  and  sing 

Ev.  vi  .vu    Pu  -  gliac 
3 


Pun.chi.nel. 
cto,  tap. pia 


% 


JS=# 


f=# 


V*=É 


I 


Then  greet  him  and  sing 
E  j.  vi  .va    Pa  .  gliac 


wm 


lo    is 

u.de  o 


King! 
gnun! 


Ev 
Ev 


if 


Pun.chi.nel 

cto)  t'ap.  pia 


i-«gf  pCff 


« 


Then  greet  him  and  sing 
E».  v i .   va    Pa  .  gliac 


^ 


lo    is 

u.de  o 


King! 

.    gnun! 


% 


Ev 

Ev 


« 


Pun.chi.nel 
ct'Oj  tup  .pia 


W^ 


r    r     V 


lo    is 
u.de  o 
;i 


King! 


Then  greet  him  and  sing 
«^  E».yz_  y«    Pa  .  gliac 


Pun.ch .  nel 
ciò,  f up.  pia 


è 


Ev 

Ev 

m 


lo    is 

u.de  o 


King! 
gnun! 


Ev 

E* 


Pagliacci.^? 
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* 


^ 
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3^ 


Thank  you! 
Gm .  zie! 


* 


al  .  low  me. 
Vor .  re/. . . 


** 


PI 


.  vi  .  va! 

vi  .   va! 


^ 


1 


Bra  .  vo! 

Bra  .  vo! 


g  „p  ;  g .;  ; 


» 


* 


.  vi  .  va! 

vi  .  va! 


Now  then   be -gin  the  play! 

E       lo     sfiet.  tu  .    co  .  /o.s* 


Bra  .  vo! 

Bra  _  vo! 


« 


£=£ 


%#=? 


Nowthen   be. gin  the  play! 
E      /o      s^>e/_  te  _   co  .  lof 


m 


.vi  .va ! 

.  vi  .   #a/ 


Bra  .  vo! 

Bra  .  vo! 


g  ,e  ;  p  ;  e 


a»**  e  e 


Nowthen    be. gin  the  play! 
E       lo      spet.  ta  -    co  -  lo? 


SÉ 


r    r    y 


r — ^ 


Bra  .  vo! 

Bra  .  vo! 


Nowthen   be.  gin  the  play! 

E      lo      spet.  la  .  co  .  lo? 

.?  -? 


^r  pipita 


ÉÉ 


Gen-tie.men 
Se.  £7*0-  ri 


ali! 
miei! 


(beating  the  drum  to  drown  the  voices  of  the  crcwdj 

/7\ 


g  p  p  g  g  ; 


Nowthen  be. gin  the  play! 
E      lo    spet.  ta  .    co  .  lo? 


Ugh! 

Uh! 


i  -up  jg  ^é 


you     deaf.en    us. 
C*  as  .    sor    .     rfa/ 


I 


te 


£=É 


^=^ 


Now  then  be. gin  the  play! 
E       lo    spet .  ta  .   co  _  /o/ 


Ugh! 

Uh! 


Pili 


CS 


you     deaf.en   us. 

c*  «s  _    sor    .     da! 


^=^ 


Now  then  be -gin  the  play! 
E       lo    spet .  ta  .  co  _    lo? 


Ugh! 
TO/ 


iséHè 


/?\ 


you     deaf.en   us- 
ee' as  .  sor    _      ia! 


gj 


=f=5}= 


»M^ 


> 


Oy 


Now  then  be. gin  the  play! 
E      /o    s/»e£* .  te  -  co  .  lo? 


Ugh! 
17A/ 


you     deaf.en  us. 

ci  as  .  sor     .       da! 


$ 


M 


Pagliacci. 


Iffff 


te     te  ^ 


^=F 
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^ 


r\ 


:5RS= 


■' 


r 


mJ 


M#?  • 


38 


(with  a  comic  salutation) 


Vr*—* 


r\ 


£ 


E 


=*P= 


É  I  J-  J»  I J 


A 

Mi  ac  . 


=3=^= 


Do  stop, 
Fi  -    ni 

A 


'fi     f  r   r  i 


I         say! 
sc*    .    la  ! 


Do      stop,      I         say! 

Fi    .     ni    .    sci     .     la! 


=*P= 


é 


± 


n\ 


*=f 


Do  stop, 

Fi  _  »j 


I         say! 


I 


Do      stop,      I         say! 
Fi    .     ni    .    sci    .     la! 


? 


-^- 


* 


PSÉE 


n\ 


^=f 


Do  stop, 


I         say! 

se*    .     la  ! 


Do     stop,      I         say! 

Fi    _     ni   _     sci    .     la! 


m 


g  &•    e  ir 


Do   stop,  I  say! 

Fi  .ni      .       sci    _    /«/ 


? 


/7s 


k   i    g 


1 


Do     stop,      I         say! 
Fz'   -      »/  .     scz    .     la! 


Pagliacci. 
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»     —.4 


PiVAi'fi'ffi 


n 


' 


WW— W— WMBBww 


É 


rs 


ViVO.(InUno)  a) =118 


1 


4=fc 


ÉÉ 


rtN 


/CN 


This        eve 


3RE 


qui .  et  pray!     Be  .  gin.  then!  and  say  your  say! 


ce  .  de  .  re. 


ta    _    ce.  re         ed     a -scoi  _  tar! 


wm 


t*=* 


* 


s=s 


m — 0 


f> 


r\ 


=^=p= 


qui.  et  pray!     Be  _  gin.then!  and  say  your  say! 

ce  .  de  .  re,         ■  ta    -  'ce  .  re         ed     a-  scoi  .  tar! 


& 


ì.ì  v  \  '-g-p  ì  n  ■  p 


/C\ 


0\ 


=^=^ 


qui. et  pray!     Be.  gin,ttien!  andsayyour  say 


ce  .  de  .re. 


ta    .    ce  _  re         ed     a  .scoi  .  tar! 


r\ 


A 


gjjg 


/TS 


:3=F 


y 


/C\ 


^=?: 


E 


I 


I 


Vivo.  (In  Uno) 
A 


j[  V   *l    f      £ 


2: 


V*l    f      t* 


2 


2 


£ 


? 


ning:   at      sev*n  of  the    clock  I       in 

.    de    spet  .    ta  -  co -lo  a        ven.ti  .  tre 


m 


± 


É 


1 


t©-5- 


£ 


=£ 


you 

re 


ìmj; 


to        see    our  per    _    for.mance,  I         know  twill    de 
pre    .    pa.ra  il      vo   .     stru  -  mi  .  lee  buon     ser  _    vi 


i     r-      r 


^ 


*i     f      r 


Pagliacci. 
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• 
■ 


• 


*       »•«! 


rW     »  (■»      »~ 


n 


WET' 


40 


ffi  *     ^ [  ')  '^Jf^f^1 


(bowing  comically)    ff\ 


light 

to 


you 
re! 


=F=F 


^ 


We'll 

Ve 


^^j 


^ 


PP 


(©-*- 


w 


l.h. 


ààLà  - 


i 


é 


r    r 


si/ 


É 


t 


P 


# 


showyou  the     trcu.bles. 
.  dre  .  te      le  sma 


3- 


* 


? 


^=s 


* 


of  poor        Pun  .  chi  .    nel.  lo!  the 

nie  del         bra  _vo     Pa  .  gliac.  ciò;  e 


t 


jgf 


f 


M 


i< 


m 


m 


em 


mm 


m 


p 


i* 


r  i  r  *r  r  ' J  lfr^ 


# — p — p 


#=Ll-      "P^  ^^ 


vengeance  he         wreaks . 
co. mei     si  ven 

u  ir 


on    a 

rfe  -  cae 


trea.cher.ous 
ten.de  un  bel 


fel .  low! 

lac  .  cio  . 


% 


W$Fà 


M 


W 


&=** 


^ 


LS»-5- 


&| 


M 


if 


* 


'|Li P 


¥ 


*    a  incalz. 

$   -  i  '  Mfr  i"r  r  r  i  r  ^  M=g=M 


g=^!W— * 


P 


W  #j  r 


And  To .  ny    the     Clown,withhis      big  cor. por   .     a   .  tion.     and 

Ve  dre  .  te       di  To  .  nio     tre  .    mar   la     car  .     cas  .   sa,  e 


W^ 


l.h. 


incalz,        e  cresc.       a       poco     a         poco 


Pagliacci. 


E.A.*C?74i 


strange  comJbi    .    na  .  tion  of         love  and    of  hate! 

qua    .     le       ma    .     tas  .  sa      d'in    .     trighi  or  .  Hi     1      ra. 


*s; 


^ 


P^M 


«  i  « 


PP 


f=*p=f 


T 


gg 


ft^. 


*=* 


i 


^ 


-i* — f*- 


O  come 


;# 


iii 


_  ve     _      «&    _ 

i    |    E    Iff    *    I  7  *£ 


then  and 
/e,o .  »o 


hon     .      our 

ra       .  te 


% 


% 


W? 


% 


r     i* 


sf  con  eleganza 


W* 


m 


*  r     r 


3 


É 


2 


^ 


I*      I*      d 


22 


US, 
-  « 


you'll      all  . 

si     .     gno 


be    de  .  lig*ht 

rie     si   .    gno   . 


ed 

re. 


I 


m 


&B& 


w 


$ 


At 
A 


"1ft*      =^=1 


f 


i   r     P 


^       f  ^  -7  7 


t 


cedendo 


è 


rail. con  grazia 


w 


g  g    r 


J 


*i  g    r 


g  g    i* 


> 


■»•• 


* 


i 


più  lento 


W 


r\ 


i 


?=p 


? 


£ 


-*?- 


sevnyourein  .  vit 
veti,  ti  .tre        o    . 


i 


ed 
re/ 


At    sev'n  you're    in     .     vit 
A         #e« .  //    .   /rè  o    . 


ri 


I 


/TN 


^  r    i* 


S3 


'3 


6c//  canto 


£s 


^>/«  /tv//o 


É 


«  i   r     r 


1= 


Pagliacci. 


m 


i 
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É 


* 


tempo 


^=P= 


ed 

re! 


/  a   m  Sop.  I. 


# 


Sop.  II. 


Ten.I. 


Ten.  II. 


Bass  I. 


m 


Bass  II. 


Bg 


\ 


tempo 
cresc.  molto 


=P=F 


i 


i 


With         pleas 

Ver     .      re 

(laughing) 


ure,with        pleas 
wio.e      fo  ser 


? 


i  g     r    ==? 


Ah!  Ah!     Ah! 
AA/  ah!       ah! 


^=^ 


With         pleas 

Ver    .      re 

(laughing) 


ure,with       pleas 

mo,e      tu  ser 


« 


ba 


0      *      |     ^    1  =^=?: 


3 


Ah!  Ah!      Ah! 
AA/  a  A/       a  A/ 


P 


=?=?= 


É 


« « «- 


i 


Ah!  Ah! 
«A/  «A/ 

0 — 0- 


P=^ 


With 

Ver 


pleas 

re 


4* f- 


t 


mmm 


With 
Ver 


pleas 

re 


iire,with 
mo,  e      tu 


E^ 


ì 


ure      We 

ba    .    ci      ,    i7 


P 


*H*- 


Ah!Ah!  Ah!        We 

ah!  ah!  ah!        Ver 


i 


ure      We 
ci  il 


3*qp 


Ah!        We 

«A/        Ver 


P 


ure,  with       pleas  ure      We 

mo,e      tu  ser        .        ba     .     ci  il 


^ 


pleas 

ser 


ba 


ure        We 
ci  il 


Pagliacci. 
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J 


4b= 


=P=P 


At  sev'n  you're    in 

A       ven  .    ti  .  /rè 


Sop.  I. 


i 


£2: 


^>/«  /ew/o 


I 


all are    de 

Sop.  II. 


# 


1S=F 


J  i J  ■>  nr 


light  .ed, 

mo   .     /-e. 


At  sev'n  we're  in  _  vi 
A      ven. ti  .  tre      o 


ViJP  ' 


i 


P# 


r*    r 


« — • — # 


all are    de  . 

re         .         mo,    t/er 
Ten.I. 


light  .  ed, 
re    .    mo. 


At  sev'n  we're  in  -  vi 
A       ven.  ti  .  tre      o 


È 


$ 


* 


all are     de 

tuo buon    u 

-Ten.  II. 


S^P 


^=P= 


& 


light  .  ed, 
mo     _     re. 


At  '  sev'n  we?  re  i  n  ■. .  ,vi 

A       ven. ti  .  tre      o 


É 


all are    de 

_    re        _         mo,    ver 
Bass  I. 


FEF^Ep 


:?=^: 


J  |J  J   J 


light  .  ed, 
re    _     mo. 


At  sev'n  we're  in  .  vi 
A       wen.  ti  _    /rè      o 


ggf 


*s^-=- 


Z2I 


r    i* 


teÉ 


all are    de 

tuo buon    u 


light  .  ed, 

mo    .     re. 


At  sev'n  we're  in  .  vi 
A       ven.  ti  .   tre      o 


Bass  II. 


\ 


wm  r  r  ir 


-f—f- 


w 


£ 


all !    are    de 

/«o buon   u 


light  .  ed, 

mo    .     re. 


At  sev'n  we're  in  .  vi 
A      ven. ti  .  tre      o 


ted! 
re! 


f^m 


tea! 
re! 


ted! 

re! 


^ 


ted! 


re/ 


£ 


ted! 


re.1 


£ 


ted! 


re/ 


t 


l         < 


2^ 


^fctfj 


W 


W 


9- 


più  lento  mil  con  grazia 


g       E 


N 


-S  — 


1    r       r* 


co/  canto 


*i  r     r* 


Pagliacci. 
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più  lento 


0 — 0> 


'  Tonio  advances  to  help  Nedda  down  from  the  cart  but  Canio 
who  has  already  alighted  boxes  his  ears) 
/v\  Tempo  deciso. 


vi. ted! 

o  .  re! 


' 


r\       fS 


=£=f 


é 


^ 


é 


At  sev°n we're  in  .   vi 

A      ven .  ti  .  tre        o 


ted! 

re! 


/TS 


r     r 


? 


-iS^1 


With      pleas    .        ure! 
Ver  .re  _  mo! 


=F=F 


* 


Atsevn  we're  in  .    vi 
A       ven.  ti .  tre       o 


MY  i  fir 


r\ 


ted! 
re! 


g       I* 


gj   -^3 


With      pleas    .       ure! 

Ver  .re  .  mo! 


B* 


^^ 


jB 


At  sev'nwe  re  in  .    vi 
A      »e» .  /*"  .  tre       o 
/7\ 


ted! 
re! 


n\ 


-£=?- 


s 


r  i  r  '  r 


With      pleas    .       ure! 
Ver  .re  .  'mo! 

Piu  lento    /^  _      Tempo  deciso.(J-=98) 


^ 


:F=F 


ggg 


t^T 


/?N 


p- 


t: 


« 


f*# 


0—0 


•  '     0    0 


0  ■    M.  M. 


m 


m 


=«•  t  f 


Sempre  vivace.  In  uno  come  uno  scherzo. 


i 


/ew/>o  giusto  sènza  affrett. 


M 


¥ 


è*é 


V 


*  é  *  V  < 


ÈÉ 


W= 


3S 


pp 


^ 


f 


r=^ 


Pagliacci. 
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I 


:?/W" V    ! 


/  A   Sop 


th   aop 

IP 


Ten. 


(  taking  Nedda  by  the  arms,  &  lifting  her  down  ) 
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=f=f£ 


^ 


-f*-t«- 


Get  a  .way! 
Via  aV .  in 


(laughing) 


r    r     r 


i  i*  i* 


(laughing) 


Ah!  ah!  ah!      ah! 
A/t/  «A/    aA/       aA/ 


^=^==^ 


^ 


Bass 


(laughing) 


Ah!  ah!    ah! 
AA/  «A/    «A/ 


E 


i 


tòt 


Ah!   ah!    ah! 
AA/    aA/    aA/ 


>■      # 


* 


±    # 


^s 


P 


P 


§| 


^ 


fete 


È 


r      r 


£ 


^5 


,RAGAZ. 


(Peppe  drags  off  the  cart)  (making  fun) 


I 


I*      P  P 


Sop.  I.  Soli  (to  Tonio) 


How  d'you  like  it? 
Con       sa   .   lu  .  te! 


m    I    g 


^ 


How  d'you   like 
Pre»  .di        que 


it,       pret .  ty     lov.er? 
sto,      bel        ga  .  Ian.  te! 


t 


w 


©Ipg 


hi 


wm 


Vf  ^>lf 


jpEif 


M 


ÉÉ 


*^fi 


£*£-# 


ii* 


è 


is 


IP 


8^# 


J* 


m 


(Tonio  threatens  the  boys  who  runup  stage  to  back,  and  disappears  grumbling  behind  the  travelling  theatre; 

a  hi.  i  >  Ì:       > 


s 


F 


gg 


^p 


£gi 


up 


I 


£à 


pp^ 


^ 


s 


é 


fciÉ 


UÀ 


W 
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IONIO  (aside)  as  lie  goes 


~P31 


^r-j^ 


(Tonio  enters  the  theatre) 


W~W 


Oh  he  shall  pay 
La  pa  -ghe  .  ra 


¥ 


&-'. 
£• 


m 


g  •    '  <s 


i 


l.h. 
P 


t 


me,  you  11  dis.cov.er! 
if         bri     _      ganJe! 


Wtt 


3T'         "ST 


ifi 


-6  — 


-&- 


-a.  7&. 


W 


-S  — 


i 


r.h. 


I=» 


^s- 


*=*=? 


pp 


^ 


s 


fcjff 


m± 


i 


? 


^ 


g    g 


i         y^^         = 


!  Four  or  five  villagers  approach  Canio). 


f 


f  f 


■&■' 
V 
A  VILLAGER 

UN  CONTADINO,  (to  Canio) 


Pf 


M 


iW 


-Gh 
V 


lÉ 


i 


=J^=£= 


t 


% 


I 


JMM^ 


Say! 
Di] 


wilt     drink  with-     me      a    measure?    Theysellgood 
co«       wo/       vuoi        be    .    ve   _    re w«  éwo/i   foe  . 


m — ^ 


?=P 


^ 


r 


** 


§3 


«•• 


i>Aflj3 


« 


jSSE^E 


_ ^W 

-  r    r 


S 


:5*- 


9= 


■9- 


É 


fe£ 


^ 


Con 


É 


li      _     quor  at  the     Tav.  ern    yon.der! 

.chie     .      re      sul     -      la       ero    .    ce    .    vi.  a? 


Say       wilt    come? 
Di,'        vuoi     tu? 


m 


j. 


? 


è 


1#    4 


w— ' # 
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§  r  '  F  '  r  T=r  >• 


è 


J 


fi 


: 


r 


r 


i 


Éjfe 


©-• 


«•• 
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CANIO 


PEPPE  (reappearing) 


=F=F 


? 


»    * 


Yes,with  pleasure! 
Con  pia   .   ce  .  re. 


è?n\j  r 


zr. 


I  say, wait,    you    two! 

A.spet  .  ta    .     te  .   mi. . . 


Illcomewith 

An.ch'io      ci 


(Canio  passes  towards  the  theatre) 

(Peppe  throws  his  whip  in  front  of  the  theatre  and  goes  in  to  change  his  clothes) 
)  CANIO  (calling i 


V  t* 


you! 
sto! 


=F=£= 


-f4— I2- 


0 — 0 


Hi! 


To 

To 


nio! 

nio, 


art  thou   com 


vie. ìu        vi 


i 


w. 


f 


Sé* 


W& 


Ik. 


P 


r 


& 


m 


r^f 


w& 


i 


l.h. 


PfP 


P 


P^P 


*ir    r 


TONIO  (from  within) 


? 


\*    r@:r    w 


I 


fir     r  if    ^g 


ing? 
.a? 


Ive  got 

Io       net 


to       clean  the       don  .   key! 

to  il  so         -        ma     .     rei     .     lo. 


i 


W 


y 


«i  i*  i« 


>» 


s 


f 


nsuinsuTjz 


w 


p 


^ 


r 


é 


fcU 


r 


f 


y 


P 


*<ljj  r 


Pagliacci. 
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'f@:    r* 


é 


U 


È 


ANOTHER  VILLAGER    (in  joke) 
ALTRO  CONTADINO,  (scherzando) 


I 


•        0 


*        P 


111    soon  be     af   .    ter  you! 

Pre  .   ce        .       de     .     te  .  mi 


Take    care, my      mas  .  ter. 
Ba    .    da,    Va     .    gli  accio, 


É 


nim  i^^ 


^ 


^ji 


fi 


m 


f 


m^ 


^m 


m^ 


T 


M 


VILLAGER 


ZZI 


è 


m     v 


^=^ 


He       waits 


till 
lo 


et  so  _  lo 

'•     '      r      f     r     r 


you  re 

vuol 


de     .     par.ted, 

re        .       sia  .  re 


*ÉH 


fea 


P 


© 


to 


?^3 


fi 


li 


(S»-5- 


l<a^- 


p 


p 


I^F3 


I 


VILLAGER 


? 


CANIO  (smiling  with  a  frown) 


1*         »1 


*i       f  I* 


# 


K  I        r* 


go  a  -  court,  ing      Ned.  da! 

y«/-  la         cor .  te  a        Nerf  _  da! 


Eh!     Eh! 
E*/     Eà> 


a 


B 


[j  J*  5*  «•    p 


u 


si 


? 


f 


§ 


^ 


ìe*p3 


»>  J  '  ^ 


ft\  lento 


/Cs 


H 


F       r*      r* 


r     r 


# 


/Oy 


You       think  so? 

Vi  pa       .         re? 


t7\ 


1 


£3P 


^s 


è 


^ 


/CN 


1 


jgE 


t*      i* 


=^=P= 


Pagliacci. 
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^y^rt  bassa. 
Timp. 


■HmaHBHH| 


{^■^^■^■^^■^■^^■■^■^■■^B 


CANTABILE.(J  =  50.) 

Adagio  molto,  con  grande  espressione. 
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^^-'#0^ 


fc-» 


^ 


« 


m     é     d 


r-Y- 


Such  a     game,       be. lieve  me,  friends, 
Un   tal  gio.  co,       ere  .  de   .    te  .  ini, 


is  hardly  worth  the  play.ingLet  To.nio 
e     meglio    non  gio.  car  .  lo    con  me, miei 


S 


1 


1 


«=M 


#»*W« 


f 


is 


^  legatissimo 


¥ 


f        T 


i^TTr  fg  H- 1 J' 


£^ 


^=^ 


pon  _der,  let       To.nio       pon    .  der  what        I'm    say      .       ir.g. 

ca  .    ri;  e  a         To.nio    e  un  poco     a         tut  .    ti  or     par       .        lo! 


For  the 
Il       te. 


T^T 


cantato  e 


y — ^  > 


\  N    K 


p — i — p 


^F^ 


^=^ 


Jt==fc 


/       ? 


p — p 


Stage 
.    a 


and     Life 

tro  e       la      vi 


_     are        diff 
tà    non  son 


rent,youìl  dis  .  cov.ér, 
la      stessa  co.  sa; 


± 


£ 


* 


^ 


Et 


1 


m 


m 


&È2 


legato  il  basso 


s 


*l      marcato 


siU 


r 


^ 


-*i — *f- 


^ 


are 
no 


diff'  rent 
«on     so» 


P 


d=i 


you'll        dis 
/«     v/es      .       sa 


P 


cov     .      er! 
co      _       5a//. 


Pagliacci 
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■ 


50 


Andantino  sostenuto  assai. (Jr60) 
molto  ritmato  (pointing  to  the  stage) 


^"Eg-  M 


For   if    up  there, 
E     se     las  .sii 


I     caught  her 

Pa  .  gliac  _  cio. . 


r-tr-  ^ir^T 


è 


si 


è 


my   la  .  dy 

sor.pren.de 


with     a 


Andantino  sostenuto  assai.J  =  60. 


W^ff 


b  a  c  -  rH^  *%M^r X  -^-7^  '"rf^ 


*^# 


*t@é 


^y^^j^j   ^jifpg 


k     ^  k   k 


:^=W 


« — 0- 


lov   .    er, 
spo    .     sa 


\rwH\^ 


Id  preach  a  lit .  tie     ser  .    monthen,And  get        in.to     a 

col      bel       galante  in       ca     .      me .  ra,faun      co     .     mi.co     ser 


i 


5 


jj  J^-^F^ 


£ 


* 


r-«r  6P 


I 


^f 


^ 


# 


^ 


^ 


t 


* 


pas  .sion, 

.  mo  .  ne, 


m 


%%H  %%  % 


Then  calm  .  ly  Iwould  seat    me  there,and 

poi  si       cai  .  ma  od  ar  .  ren    .    de .  si         ai 


^U-^E^ 


#Pi 


m  K  i  i 


p^f 


C—Sj: 


^ 


;>  tf  >i|>> 


É& 


£=* 


P 


fffiyr 


j»^H U  l]\ 


rail.  scherzoso    <      V 


23 


£=£ 


fc=É 


g  fr  g  g  *>*!* 


let  the  lov.  er  beat  me   there,whilethepeo_plewouldap.  plaud    in  the  us.ual  sii  .  ly 
col.  pi    di     ha.  sto        -  ne!   Ed   il     pub    .    bit.  co  ap.plau.de,   ri  .  denao  alle .  gra 


col  canto 


^g=p 


P 


m 


i 


i 


Pagliacci. 
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. 
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Un  poco  più  mosso. 


m 


p. 


^=?= 


^i 


fash.ion! 
men.  te! 


v  *r  P'  n*r  ^^^ 
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animando  a  poco  a  poco  e  lasciandosi  transput  . 


i 


But      if  Ned  .  da       in    earn,  est  should  de  .ceive        me, 

Ma       se  Ned   .   da       sul       se     .     rio       sor.pren.des       .      si.. 


t>  ^  r     t*        ^=j^ 


Un  poco  più  mosso. 


cji    i  i 


w\,ìj  j^glF 


fl*    * 


;fe< 


I 


^ 


j^ 


.  tare  suo  malgrado 


^ 


¥ 


Then    the        end 
al    .     fra  .  fftew 


P 


*É 


&^ 


ppp 


ing        would    be     diff       .        er.ent,  be 

te  fi    .ni    .     reb       .  be     la 


E      1      * 


^É=3 


S:      »<2. 


gE 


gif-» 


P7^ 


É 


fpffi 


j  r    j 


^«. 


Tempo   I.  (resuming  his  sarcastic  tone) 


^— É 


È 


^^ 


•     m 


I 


Such  a     g"ame,        be. lieve  me, friends, 

Un    tal   gio  .  co,       ere  .  de  .    temi, 

Tempo  I 


?=^ 


e  rgir  ir 


is  hard  .  ly  worth  the  play    .      ing! 

e      me    gito   non    gio  .  car      .       lo! 

colla  parte 


Pagliacci. 
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NEDDA 


fcSÌ         p 


Allegro  VÌVO.  {In  Uno)  Come  prima. 


V  "V  X 


I 


m 


w—w- 


I   a       Ten. I. 


What  can  he  mean? 
Confusa  to     son.' 


tj  I*  I* 


^ 


i 


VILLAGERS 

CONTADINI 

Bass  I. 


But  sure.ly  }-ou  can.notsus.pect  her! 

Su!      se,  rio  pi  .    gli       dunque  la       co  -  sa? 

r 


=F^= 


TiTT\,.T  Tiff^ 


F=^= 


But   sure.ly 
Sul      se  .  rio 


you  can.notsus.pect  her! 
pi  .    g7*      dunque  la       co.  sa? 


ààk 


Allegro  vivo. 


S 


U 


? 


i 


2 


H 


(Za  L  . 


Come  prima. 


t 


P 


A      CANIO 

|>        -         1 

— f* — f*— 

^r-^1 

« 

J         1*        »A 

-»      * 

H 

0 

— f— f P" 

*è          ~t 

e 

■i    J   .    ■ 

i0  U 

No. 

■#- 
w 

Noi 
I    - 

»     •* — — 

+  m — 

' Ebb 

Of 

1      t        

course  not! 
Pa  .  r*/f 

> 

* 

m 

That 
Sew  . 

"'  at  e  i 

* 

f    .  ■■  »» 

m    ? 

?» 

'    — U 1 , 

/ 

1 

{*  ■""    *      *    ^  J 

— i , 

v/             *   ?» 

-r" — ♦- 

m 

HH1-^ — ' 

-*■* 

" 

-«-• 

Molto  meno. 

f*MU  :     I    r.   .        ': 


I 


- 


~ 


o 


V      g 


— 


j  not 

be 

.   ss  .   <'<?  - 

mi.' 

A  #  • 

I        love  her     and    res .  pect  her! 

A  do  .    ro         la     mia        spo        .        sa! 

coi  canto 


— 


toc 


3«F 


•Sg     |   ^ 


-C— # '    -*-, 


•9-' 

Molto  meno. 


m 


~+- 


•9-' 


•e-     —        — 


'•.-*. 


E..-L*;  ni 


1 


ÌTOwtoV'WWMiM!™ 


(Canio  approaches  Nedda  and  kisses  her  forehead) 


I 


£ 


li 


MN 


i 


if— F 
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^ 


N^S 


É 


^^ 


x1  gb 


^ 


s 


ite 


cresc. 


M 


3 


2^ 


IE 


^^ 


■=■ 


^ 


gt 


#£NP1 


S^PHi 


* 


i 


Meno.  J -160. 


Scene   and  Chorus. 


a: 


^Q 


m 


*a 


^ 


^*i  i* 


(Oboe  within') 


i* 


s 


=r*=*: 


i    r     r- 


I 


RAGAZ. 


?=^ 


J'  J'J-U    J 


(Rushing;  to  the  left  and  looking  off) 


Harkl'tis  the    Bag-.pipes! 
I    zam.po  .    gnu  ,  ri! 

\j    A    Sop.  Soli.I. 


p 


VILLAGERS 
CONTADINI 
Bass 


H= 


gg= 


-? 3- 


/      /    / 


Harkl'tis  the  Bag-pipes! 
/    zam.pn  .  gna  .  ri! 


PC 


IS 


IS*  Soli 


PPP 


i 


S(>c  where  the  peo .  pie 
Ver  .  so     /«       chie  .  srt 


f2#3 


Pagliacci. 
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1  ■" 


. 
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j  ft    Ten. 


p  Cantabile  legato 


gfc 


Hark 

E* 


f 


to     the 
si  ac  .  com 


m       0     -* 


churchward  are      go 

van -no  i    com    .   pa 


mg- 


P 


JHt- 


77. 


^ 


5 


i 


-tS1-1 


e 


-«f 


-«4 


,W  "  i 


7  ^  -^con  dolcezza  <;  senza  rail. 


gg 


\ 


!^-  J    ftJ    l»J  ^^ 


Ba<;  _  pipes      so     mer  .   ri    .    ly      blow 
pa    _    gnu    .    no  la         co    .    m/    .     fo' 


i 


^ 


ing.     gai  .   ly       the         cou.ples       to 

va     che  a      cop .  pie  al         ve  .    spe    .    ro 


# 


Oboe  inside 


*r  j  r  r 


Violin 


Pagliacci. 


K.  ASC"?  741  Boll 


■MHH>BH«Bn| 


•^ssmmmm 


. 


■BmmBnnnraMim 


Yes,    yes 
Ma       pot 


but  re. 
ri.  cor . 


e="  =  =^: 


É 


eth  The      rAn 

na  ci  ap  .  pel 


I 


gel 

la  al 


■02 


9^- 


us      call 
Si  .   gno 


5^ 


eth 

re! 


I*        1* 


-f* 1*- 


#^= 


.light 

mo! 


is      fall 
An  .    rfz'a 


sc- 


ingi 

mo! 


gPj 


^ 


S 


is 
Aw 


fall 
dia 


ing! 
mo! 
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r        t* 


è 


poco  rit.  /T\ 


At   sev  n  you're  in    .     vi 
A  ven .  ti  .  tre  o 


ol  canto       ft\ 


Si    r     ^ 


=za 


? 
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heart,  my  restless  heart, where  art    thou        go  -   ing? 
ca  .  -no      de  -   sìo,       non     so       die  bra   -    mot 


n\ 


r\  n\ 


PuglUcci. 


E-A.8, (0741 


■  . 


If   K 


>    > 


70 


(looking  to  the  sky) 


7      7       7 


Ah! 
Oh! 


ye    beau,  ti  -  fui     song      birds! 

che      vo  .    lo       d'au  .  gel    .       li, 


I     hear  your   pin -ions! 
e       quan  -    te        stri  -da! 


What    seek    ye?        Whith.er     go  .  ing? 
Che       chie  .  don?...         do  .  ve       van?... 


* 


1  ST 


± 


0 0 


7         7 


Who  knows? 
chis  .  sa!.. 


'  mmàm  i'i 


My      moth  -  er  knew  the  meaning  of  your    sweet 

L«        mam  -  ma  mia,  che    la     buo-  na     ven  -   tu   -    ra  annun 


m 


p 


? 


? 


i!f# 


f 


VOI   - 


ces 
va 


And     the   song 
com  .  pr?n  .  de  . 


she 
.  va  il     lor 


Pagliacci. 
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■ 
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71 


h 


P=P 


F=£ 


^  i  r  c 


/=* 


sang  me 

can  .    to 


in     hap.py       child  .  hood, 
e  a       me      bam    -     bi     .     na 


Comes  back  for 
co  .    si        can 


r     r  '-  fr 


"BALLATELLA. 


^ 


£$ 


)#.| 


tf'^y    "i    r; 


c;  jff.» 


t 

*_ 


r\ 


*Yr  V    «i  =F 


lési 


S3 


ev 
ta 


er! 


High!. 
Hwj7_ 


High! 
Hw*/_ 


*I 


/T> 


I 


m 


^=F 


!8 


SI 


* 


dpì£  -i 


i 


% 


l.h.    \y 


ite 


gg 


gtW 


ttj 


Vivace.  J-r66.) 

ùi  LTwo  co/rce  ««o  scherzo 
8 


m 


m 


bisbigliando 


mhfij  i  £ 


J    ^ 


ÌÉ 


s 


5^ 


@ 


tìtf 


3 


j 


^^ 


§ 


5 


^ 


@#g-^J         £l^ 


i 


I 


J  ^ 


fÈ 


^t 


^t 


4f 


S 


V 


If  the  singer  wishes  to  omit  the  trills, the  orchestra  goes  to  the  bar  marked  % 
Pagliacci. 


E.A.&C9  741 


• 


le 


72 


lata 


IpÈ 


NEDDA. 


a  tempo  giusto  senza  mai  affrettare 


£ 


High 
Stri 


a 

do 


loft 
no 


they 
las 


cry. 

SJÌ,_ 


foto 


« 


S 


m 


m 


mhj\  r    j  ft* 


P 


ep 


3 


S 


^^ 


I 


fefe^ 


gg^F 


Through 

li  . 


Heavh's      blue        eth 
.    be        .        ra     .      men 


-  er 

.  te 


m  r  f  .  p  - 


g 


k^'V  r    jN 


ma* 


P    -1    "J"   I  ■!'   P 


'II"    P     P    P 


launchd  in  their       flight. 

/an   -  «« .  #  a        z/o/, 

8 


like        ar.rows     of         light,  in      the  . 
a  voi      co  .    me         free  -  ce,    gli  au  - 


m\}  J  ^«M-fa^j  jn,-^j   iiwy—^à 


foto 


feEÉ 


gj^ 


p  "  p  ir 


? 


fc=E 


sky!. 


I 


le* 


8- 


The        storm 
Di    -     sfì  . 


clouds  and  the        temp 
.  da  .    no       le  nu   - 


Wh}  J    $}®\ 


i 


■i-       4- 


% 


Jfc 


^^ 


È 


èB 


** 


3 


SfctfEÌE 


SRj* 


Pagliacci. 
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■BBsa^HOHBBiaOHHKSi 


I'    fl  B<   , 


er  fly 

no,  e  van 


.  ing         thro'  the  bound  .   less 
.no'  per    le,       vie  del 


yy  g 


^A  it 


@B* 


^ 


p^ 


i 


5p 


^ 


* 


fete 


rfo/cg,  «w  fioco  aliar- 


m 


sky! 


P 


^         T 


1         *1 


£ 


A    .     far 
La    -     scia 


U 


8 


m 


"j-"j. 


<&*$*$  j  j p 


s 


^ 


É 


1 


£#! 


2 


f 


<g 


1*5=3 


É 


co/  c«n/o 


^ 


-  gando  la  frase 


ripigliando  il  tempo 


ev -  er   they        journ  -  -     ey 


% 


ev  -  er  they   journ  - 
.    te  .    li        va      -  gar 
8 


On! 

per 


up      .     ward 

Vat       -       mo 


<^A,|ii  J    jfog 


i^£g 


^ 


WB 


® 


co/  canto 


wim 


Pagliacci. 
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%kà 


m 


É 


accentato 


i=^FP 


m 


ev  . 

sfe  . 


er! 
ra 


on! 


Wear.y.    mg       nev. 

.    sfo'       as  -  se     -     ta  - 


fate 


p#  '■"  ^ 


i 


yr— za 


P 


• # 


wyy  Pp 


W$^ 


® 


i 


fc^- 


IH: 


I 


Pagliacci. 
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I  ' 


lì 


^'VnJ    M"I<J    EPB    B 


ing  their   pin  . 

I'a  .  li  a  -  per  . 
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76 


4* "         'TI'!: 


m 


53E 


£ 


Pagliacci. 
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u 


con  anima  e  passione  allarg.  la  frase  e  ben  cantato 


77 


m^ 


«i    *i 


s 


Far! 

Van  . 


P 


*É 


oh,  so        farL 

.    no  lag    .    giù  _ 


they 


&t 


'"'¥  ^ 


l'rrf i   frf 


.  èen  cantato  con  la  voce 

m 


^z 


f=È 


i 


ÉÉÉfe     J' 


fly 

SO  W« 


£ 


È 


|ÉÉ 


^fi#^ 


i 


on      wings 

pa     .     e 


X 


un 
se 


tir  - 

stra  - 


mg, 
no 


Seek    . 
che 


gUpg     e 


è 


f.ftef  f-f 


fi 


£ 


fi 


4* 


ft"  r     p  if 


P 


# 


*  ~pr 


ing 

50 


sweet      reg 
£"nan       /or 


ions  that      they  may       nev     -       er 

se  e  che  cer  .  -  .    ca       .       no  in 


Li   Ifag 


u 


?lf- 


£ 


£ 


9^ 


£ 


è 


i 


# 


g^PO 


W»ii*  J' 


Pagliacci. 
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1 


\-  -  I-'/- 


ma    mi 


** 


their  dreams 

se    . 


and  de  .    sir 

guon  lar  -    ca 


iAltfffrff.^rrfrMpfnpft- 


WM 


3» 


S 


•col  canA 


1 


ing?     Tis      fate, 
no  pò   .    ter 


mm 

Fate 


incalz.  e  cresc. 


^ 


ate         that       leads 
cAe      it        50     -    ,  spin  . 


wm 


n 


them!  still     on! 

gè  e         van! 


they 


t 


feto 


m 


K 


gap 


5 


^ 


=Ì 


= 


te  te 


i 


A  -  *- 


= 


ÉÈÉÉÌÉ! 


HE 


3f 


/     g  5g 


go!_ 


I 


/<% 


Presto. 


£    3     ij 


still     on!. 


P 


£ 


e;         yaw.' 


they        go!_ 


%to 


ftT"  wjj 


*A 


nf¥ .  £TO 


* 


HJJJ 


*s 


Presto. 


m 


jfj^jjjij 


s 


ESSE 


s 


Pagliacci. 
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i 


SCEKA  and  DUET 
Andante  mosso. 


5E 


Andante  mosso. 
A   _ -— 


3E 


IE 


( sharply) 


3P= 


Is 


? 


3F=F 


sgarbatamente 


S 


i 


What!  Thou? 

Set   /a  ? 


I      thought  that  thou  wast  gone  to 

ere    .    rf««      che     te       ne      fos  -  si  an 


*\ 


-*r-t*- 


if 


§§E 


SSk 


15 


^ 


IE 


g    v    r=fr  *i   *i 


-*f-F- 


In 


É 


Andantino  cantabile,  (éz  126.) 


I 


\1    l> 


mar   _ 

.  da 

TONIO. 


ket! 
to! 


g  -      g 


con  dolcezza 


1 


The  fault      lies   in    thy 

E  col    -    pa    del    tuo 

Andantino  cantabile. (#\  126) 
{  LA*   '  ?l 


sing  .  ing! 

can    .    to . 


* 


rmg 


s 


^=^= 


* 


pipi 


s? 


-*f— *- 


Thy      song      be  .  witched  me,  I   could    not        leave 
Af    -     fa    -     sci      .       na  .    to      io       mi       be  a    - 


thee  I 
va! 


W^% 


-*r— *f- 


•^É 


^ — 


^ 


co/  can/o 


*F 


è* 


f  'rit 


I 


I 


Pagliacci. 
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*- 
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Sostenuto.  (J:  78.) 

N EDDA  (laughing  mockingly) 


ji   •'lfc«f 


5   6    »    » 


s=* 


f 


P 


fc       >    1*         I* 


Ha!  Ha!       How  ve.  ry    pò     .      e  .  ti  .  cai. 
Ah!  ah!       Quan.ta     fo.e        .       si     -       a!... 


P 


Go! 

Va, 


W£ 


/    v  \f    I   \f  \ 


i 


Sostenuto.  (Jr  78) 


affrett. 


Do  not  laugh,    Ned-da! 
Non   ri  -  rfer,        Ned. da! 


i  fr  i  «Pì 


i 


** 


é=i 


fc* 


è 


Mfj 


i    i» 


i    i*     r 


:ic 


P 


* 


r\ 


\     \     tv 


* 


a 


s 


^ 


go     to    the  tav  -  ern! 

va  al.  lo  .  sie  .  ri    .    a! 


r> 


m 


B 


i*  g  ^ 


i 

So 


/T\ 


fefc 


Hg 


i*  i* 


Jk 


==k=: 


g^3[ 


B 


**» 


^5 


Cantabile  sostenuto.  (J%ii6.) 


W 


tf.jgjg_g  "  11 


;rg„g|g 


ÉÉip 


g  e  r  g 


j=^£ 


know  that  you  hate  me,  and  laugh  in  de.ris.ion,  for    what    is  the    Jest 

hen     che    dif-for.me,     con  .  tor  .  to   son  i  .    0;  che        de  .  sto  sol .  tan 
Cantabile  sostenuteci.- us. j                     __      , 

r    J  •  1»  J— 


er,  he 
to    lo 


^m 


PlrW  i\r 


iU 


&rjY 


T 


m 


s^- 


s^- 


sp 


<84 


^: 


^T1 


1 


se- 


f 


Pagliacci. 
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n 


m 


. 


81 


tó 


it 


>      >     J-         * 


v  7  r   r  ite 


plays       but     a       part 

scher  .    no  e    Vor  .   ror.  _ 


Yet  he       has      his    dream,       .and     his 

Ep      .      j>u  .   re  ha  I       pen  .    sie      .       ro  un 


m 


^^ 


è 


"ft^r 


Pffife 


«=s= 


&—±- 


i 


n 


ns** 


** 


^s  ^  ^ 


^ 


^1 


n7. 


r\ 


hope  and  his     vis 
so  -  gno,  un    de  -   sì 


7 K 


^ffi 


ion,    the       Clown    has     a        heart! 
o,        «un 


S 


« 


^«/  -    ^'  .   /*9  z7       cor/. 

ri • i 


And 
ÀZ- 


W 


P£j       ft5 


^ 


f^ 


Poco  più  mosso. 


f=^=* 


J-  — J   >m 


rit.col  canto 


f< — -f  ip 


es 


s 


flF 


^^ 


I 


^3 


i 


? 


«^ 


ah,  when  you    pass 

lor       che       sde  .  gno   . 


P=P 


me. 


un    .      car.  mg,     un  .    see 

mi  pas  .    si        dac  .    can 


ing,    you 
to         non 


Poco  più  mosso. 


*     fe:    ** 


know  not    my     sor  -         .   row,         so        cru   .    el       and    sweet, 
sai       tu       che     pian  -  -     to  mi  spreme   il         do  -    lori 


I 

Per 


Pagliacci. 
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*»  ->• 
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Tempo  I.  accel.  un  poco 


<nVf  C 


P 


fei 


I 


ir     1      E 


give  you       my  spi    .    rit,  my         life,    and      my    be 


!* 


.    cAè,  ffiz'o         mal.  gra     .    do, 
Tempo  I. 


SU 


bì  .  to  ho      I  in  .  can 


mg,  I 

to ,  m'ha 


W  \  ti  7^ 


»     « 


P 


S 


« 


£ 


P  r 


^f 


I 


nn?  J 


r 


/CN 


s 


n  f *  f- 


Ì 


rC\ 


£ 


(approaching  her) 


die     at  your  feet. 
vin  .  to      la  .    mor!_ 


p  JT1  B 


I 

m'ha 


die     at 

{Ml   .  fo 


p^p 


your  feet! 
la .  mor!_ 


Ah 
Oh! 


f 


col  canto 


mi  r  't  '' 


ffi 


f*jH 


C 


P 

—    5   J 


é 


te 


NEDDA 


(breaking  in)         ^>  (bursting  into  laughter) 


s 


hter)u 


B£ 


gpfe 


1      1      S-f 


incalz.  M  -^    -v 


^M 


You  love  me  !  Ha!ha!ha!ha!ha!ha! 
che  ma  .  mi?    Ah! ah! ah! ah! ah! ah! 


m 


ip 


r*   1  r* 


hear  me  then.  hear_   me  then,    let  me     tell  thee 
la. sciami,      la scia.mi  or  dir.  ti... 


r\ 


i 


'^liJ  B  #«      g: 


N 


> 


S^ 


^w 


3- 


I 


I 


s 


te* 


ffiftt* 


w 


0 


-*r— ^ 


^e 


i^j±jf  ^hhj 


,     co//a  parte 


^ 


Si 


8flj 


Pagliacci. 
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BDHBBanBMHiaHHnnsBnnnManBBiHBMi^H^^^n 

«■te 


Sostenuto  assai/ J =69) 

con  eleganza 


83 


£ 


»  »  «I    J 


È 


'Tis       time. 
Hai         tem 

Sostenuto  assai. (J=69) 
scherzoso  con  eleganza 


g   l  \*    tff    -iB 


time  r  e    .  nough      to  tell,  to        tell 

pò  a        ri     .     dir     .      me.  lo  stas    .     s« 


I 


fe^ 


K    N    K 


*    m 


m 


me  this  evening! 

.   ra,  se    bra  .  mi! 

TONIO 


This  evening! 
Stas.se  .  ra! 


# — 0- 


£=*=^ 


g=jg 


Ned. da! 


* 


P^ 


^^ 


1 


? 


To    -  night, 

Fa     .      cgn 


when       you're  play 
do  le        smor 


ing    the  fool, 
fie        co.  la, 


with 
co 


Pagliacci. 
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Cffftfl     - 


ft 


S 


sighs 

-   la, 
TONIO 


*  *-N — J- 

— 0—0 

andgrima  .    ces. 
sul.lu  see    .      naf 


1   V    *   ' 

Then  tell  me 
Hai   tern. po'. 


*_g   |g   E  & 


1 


ftrf1 


P 


Ah.  laugh  not,Nedda! 

No n      ri  .  der}  tied,  dal 


£ 


f-t^  £     ,  fr 


«■/. 


-»K- 


5* 


C^:  %       k*\      r     *\ 


* 


fe^Q 


? 


fe:*a  ^  p 


To  -  night 

Fa     .     cen 


when     you're   play   .     ing 
do  le        smor    .    fie 


the 

CO 


ir^r 


■0-     P     $- 


£ 


You     know  not  my  sor 
Non  sai  tu      che  pian 


row 
to 


* 


m 


so  cru.el  and  sweet. 
mi  s-breme  il  do .  lo 


m 


foolHa.'ha!     ha!  ha! 
.  là  Ah!  uh!      ah!  ah! 


■% 


Ì 


È 


Ah  do 

Non  ri 


not  laugh! 

der  no! 


Xh 


m 


s^= 


Do  not  mock  me 

Non  ri.  der! 


Pagliacci. 
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l'I 


85 


fe^£ 


Why 
Per 


then 
o 


E 


~zi 


not  post 
ra      tal 


£ 


1      1* 


pone 

fie 


it. 

na. 


fcyty  i  C      ^^ 


g    c"eC 


=3=?= 


My       life  and  my  be     .       ing 
Su     .     bì.to  ho  lìncan      .         /o, 


I        die    at  thy  feet! 
m'ha       vin.to     l'amor! 


* 


»  r^éST 


?  .CE 


ag 


PP^ 


(laughing) 


*É 


j^^jCj.  g^g 


^ 


•FF 


r        i 


N 


ss 


dly) 


Ha!  ha! 

Ah!  ah! 


&h    i      ^£ 


postponethe  confession  till 
T«/    fie  -  na    tifiuoi  ri  .  sfiar 
(imploring) 


m 


r  ?  r 


£ 


Ned.da! 

Ned. da? 


Ned.da! 

Ned  da! 


ÉÈgf 


IxH    r 


^ 


^e 


H 


dm. 


i> 


co/  canto 


jW     t     j     w     </( 


s 


r*         P6 


22: 


•|pÌ 


Mosso.(J  =  ìoo) 


then! 

miar! 


f. 


wt 


è 


Moss  o.Jr  ìoo) 
ruvidamente 


No, 

No 


gir     ig  ^ 


f  t   ut  . 


tis      now, 


now    I  will 

cAe    vo .  glio 


tell  it  thee,     'tis 

dir      .       te  .  /o,  è 


-G- 


w 


Pagliacci. 
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HgE 


now, 

qui 


W 


r    r    r 


now    I   will  tell 

che    vo  .  glio  dir 


it    thee! 


gì 


s£ 


*1  *1         / 


w 


p=? 


-  *, 


I  love 

che  t  a 


thee,  wor  .    ship  and 

mo  e  ti       de 


■mm 


^ 


v 


JH 


^ 


& 


p*- 


Pagliacci. 
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87 


@gj  !gg 


i# 


^r      T      , 


long 


for        thee! 
rf«     -      ro. 


to       make 

e  che 


thee 

tu 


P 


NEDDA 


(with  studijed  insolence)     y 


M 


M 


ì 


S-a 


Hey! 
Eh!- 


£=6 


mine. 

mi 


for 


ev     .     er! 
ra      .      i! 


é^m 


Precipitato 


5e£ 


kb 


**p^ 


ti 


Mk?ì 


1      r 


W   !>*" 


IS= 


1      I* 


bi 


II* 


-É 


à=à 


■-*  ,JT7 


S       M 


p — 0- 


? 


* 


^^ 


5^-* 


/     \r     / 


Teli       me,  thou  sii  -    ly 
rf?  .  te,     ma  .   stro 


var  .  let,  do  thy      should. ers  itch  for     a 

To    .    nio!  Lia  schie  .  na  og  _  £7       »z 


a 


HP 


y 


* 


ìiE 


& 


Pagliacci. 
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88 


§e 


I 


? 


V     •*    V 


£ 


\    N 


^ 


rub  .  bing?  Howshall  I       teachthee  to      cool 
.   ree    .   chi  è       ne  .  ces  sa  ria  al  vo 

TONIO 


£ 


thy      love? 
stro  ar  .   dori! 


pttìttttt 


5gE 


iitm  wj 


» 


A    r.A. 


<*S    j^  li 


V     1 


1 


É 


You 
Ti 


Ofifi 


S. 


n&&   *  t 


m 


M    «       >g7*    |EgEg 


.fr   J*      J-       £*J<_t 


mock      me! 


Too  long  I  ve  borne  it  ! 
Scia.gu     .      ra.ta! 


» 


2»: 


Mi 


By  the    cross      of  the  Saviour 
Per   la        ero    .    ce    <#    Di .  o/ 


cresc.     molto 


&  JTiTJjEJii 


Pagliacci. 
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-*F~ 


@e£ 


g   i     i 


r  fr  iffg 


You  threat  .en! 


»1  I* 


Nedda! 
Ba_  da 


I'll        .make     thee    pay,     -  Ive        sworn  it! 
cAe  /mo*'       /«    .    gar     .la  ca  .  /-«// 


cresc. 


fi    P 


mfc 


£^M 


±^0- 


poco 


ii4Thn  j? 


4  «>  ^    J  «^jLJ»,» 
»  »  t1;    j   «   ■  tf  »   i 


^S 


poco 


sino 


ma 


m    * 


$ 


opp. 


*      .*      J* 


£ 


^|=S 


^-^ 


Must 

VtfOt 


M   E  S   >  I  * 


i 


rz7.  molto 


»t     r 


I     then  call    Ca.nio         to  thee? 
cAe     va. da  a    chiamar  Ca.niof 

(moving  towards  her) 


gE 


f  I  g'     E 


*** 


r       / 


A      A 


But       not  be  .fore      I 

No»       pri      .       ma  ch'io        ti 


a  tempo  (drawing  back) 


^ 


Hands    off! 
Ba    .    da! 


£ 


r      Hm 


kiss    thee! 
ba    .    ci! 


No,  no! 

Oh,  to 


thoushalt  be 
sto      sa  .  rai 


a  tempo 
r.h. 


P^ 


_# m. 


T^Tf 


*^^ 


3  ,Vfr  £ 


Pagliacci. 
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: 


• 


ri-  # 


■jffp 
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g? 


d=^ 


P 


(picks  up  the  whip.and  strikes  Tonio 
in  the  face) 


mine! 

mi     .      a! 


(rushing  to  catch  her) 


È 


* 


F^F 


CJT-Q 


£ 


tete> 


f 


-51-= 


NEDDA 


è 


Poco  meno. 
m^ 


£=É 


g       r 


w 


Un 
Mi  .  i« 


hand 

ra 


me,  wretch! 
ft*    .   /«/ 

(screaming  and  drawing  back) 


declamato 


£=é 


B^ 


By     the 
Per        /a 


Poco  meno 


a  piacere  ix        x 

^  ;  f      ?  f  ?  - 


i_l  g  g  p  q=g=g: 


ho  .  ly    Vir 
Ver  .   gin      ^/'« 


gin       of     the     As 
di      mez  .  za 


sump.tion, 
go     .     sto, 


Ned  .  da 

Ned  .  da, 


I 
lo 


Pagliacci. 
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I    ■  ■  1 1  -y.v.v/  ■  ■l^iBB^^BII^^HHHI 


1 


I 


X 


J  =  78) 


opp 
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^j 


fr^it  Vj 


(goes  off  left  threatening) 


k  t  r  *»  a  g 


swear    it 
^z'k  .   ro 


111    be     re.venged      up. on  thee! 
me      la  pa     _     ghe .  ra  .  if 


NEDDA(motionless  watching  him  as  he  goes  off) 


$ 


.h   I   J*  i    i     n— n    i^    s — £ 


^ 


•       #       0       0    =# 


Vi  .  per! 

A  .  spi  .  de! 


Be 


gone! 

Va/ 


PC 


^^^ 


s 


ten 


Thou  hast      re.vealedthy 
T*         sei      sye  .   la  .  lo  or 


rail. 


I 


i         3 


co/  canlo 


1* 


IE 


-o- 


1         I* 


IT 


P 


POCO  più    (Jr76 


N N: 


V     k      s: 


4j  fV        V       V       k 


e 


* 


0 — 0 


0 0 


na.ture!  To.nio  the     fool! 

ma  -  i  To  .  nio     lo     see  .  mo! 


POCO  pÌÙ.(Jr76) 


Thou  hast  a   heart 

Hai     la  .  ni  .mo 


W 


I*-*--* — * 


*—* — r 


m 


m 


a: 


iS= 


e 


P*r 


èew  inarcalo  il  basso 


È 


quasi  parlalo 


r      *\    \  k=^ 


P 


PPP 


£## 


* — * 


^  ♦  ♦ 

ay!  fouler  still! 


as  foulandug.  ly 
Sic. co.  me  il  cor.  po 


as 

tuo 


.  thybo.dy! 
di  .for  .me . . 


I 


i 


d>ffi'   '     '    a 


^     faààEÉ 


m 


£ 


i 


s 


F  1    I* 


1 


6 


Pagliacci. 


E.A.#C9  741 


■mMUMHUH 


' 
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m 


DUET.  SCENE  III.  Silvio  and  Nedda.then  Tonio. 
Appassionato.(Jz  88) 


:  ;  i  -  >  >  t1  pi 


^ 


n 


Sii  .  vio! 

Sii  .  vio! 
SILVIO  (appearing  on  the  wall; 


§§H; 


£# 


at  this   hour. 
a  quest  '  o  .   ra 

.(jumps  over) 


What     r  madjiessl 

che  impru.  den  .  za . 

(laughing) 


£ 


Ned  .  da! 
Ned  .  da! 
Appassionato.(J^88j 


Bah! 
Ah 


*i     r 


¥ 


Andantino.(J  =  r«) 


L 


m 


C-H^    f  C  fc   i  C  p  p  p 


n     t* 


bah! 


No        dan.ger,        no    dan.ger. 
Sa     -     pe    .   a         eh  n>    non      ri 


dear,    I'm  thinking! 
schia  .  vo      nul  .  la. 


Andantino.(J:76) 


J. 


± 


^ 


^ 


^t=± 


r 

A 


p  dolce 


gpj 


*± 


r 


f 


£e£ 


£=HH* 


e  ir  g^-gip-w- 


^^ 


Ca_nio     I  left 

Canio  e    Pep      .       pe 


at 

da 


yon 

l  un 


dertav.ern  drinking,     at  yon.der 
gea    la     ta   .   ver.  na,       a     la    ta 


Pagliacci. 
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l^a^HHIMaiail^H^HHHBHBIHj 


n 


-*      -TT      -9       -t 


m  r    f  g  li^g^ 


Un  poco  più  mosso. 
rit.  a  tempo 
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V 


^=^ 


]S 


tav       .      ern     drink,  ing! 
ver     .     wa    Ao  scor  .  to! 


By     the      path    .     way        that      we 
Ma       Pru  .    den       .        te  per         la 


NEDDA 


p^ 


m       ? 


A         mo.ment  soon    .      er 
E  an    .    co .  ra  un    po      .        co 


m  r 


^  *  i  -  g  p 


love,  thro' the  bus.hes 

mac        .        càia  a  me     no  .  ta 


I  camehith  .  er! 

qui    ne     ven    .   -ni. 


2_t 


è=à 


Al 


J»       d»  É 


^      -.^     £ 


@Pf 


S 


*HP 


S^T 


r 


* 


ss 


1 


i 


m 


*j    »c 


» 


£ 


=* 


e   £  s  s- 


f   ^fr  E 


and   Tojiio  would  have  caught  thee! 
j.'rt      To .  «to   t  im  -  .    é«/     .     te  .    »j'/ 


gE 


(laughing  fcj       lJ 


The  fool    is    to  be 

//      gob-bo  è    da    te 


I 


1     U     k     =^=^H^ 


Ha!  ha!        the    Fool! 

Oh  !      To.  n  io  il    go  b  .bo! 


fa—* 


I 


f^ 


I 


?  «      »=    g        r 


^ 


*i      t* 


F" 
y 


^s^ 


1 


U    i      !•     ^ 


i    f 


m 


Pagliacci. 
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Allegro  moderato  come  prima. (J=i«o.) 


m 


rzi 


w 


-I* ^ 


ili 


fear 

.  mer 

SILVIO 


ed. 
sii 


^P 


g        %  èm 


è 


He  loves  me! 
M'a.ma 


;vr"i 


just  now        he 
O.ra   qui  mei 


UgE 


Allegro  moderato  come  pj-ima.(J:  120.) 


Ha! 

Ah! 


Plf       l      t 


/ 


gj 


g^ggf- 


o  tempo 


fp 


P 


BB 


p 


-*H- 


=^^= 


*Tf 


S^=£ 


igVw     ^^ 


^ 


^=p: 


IP 


1 


told  me. 

///'ò" .  se . . . 


f 


ith  burning  words 

e    nel    be  .  stial 


and  brutal      fire, 
de.  li  .  rio      suo, 


he  tried  to 
ba .  ci  chie 


m 


^=^n 


cresc.  molto 


m 


i 


è 


p\,    i 


W^ 


f0ff 


w* 


T 


w 


1 


/?\ 


I 


F^ 


t^— t^ 


kiss  me 

.  den       .        do, 
SILVIO 


in  his 
ar.  dia 


mad 

cor 


rer 


de 

su 


sire. 
me/— 


BE 


éeì 


zO\ 


by  Heav'n! 

Per  Di 


Pagliacci. 
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iBaaaaiBHMHMMIiHBiHHHHHHHMii 


>— . 


. 


3  •   V 


Adagio. 
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declamato 


F   E  E  i  F  E 


I 


Nay,  be  not     anxious 
Afa     cow   /a       frit .  sta 
Adagio. 


PPP 


7=? 


F     1-    » 


to 


For  such   a  passion,         a     whips   the 

«W     ca»e    *fft  .   mon.do  la         fo   .  ga  cai 


sf^,p  g  legato 


§E 


>r=i;^ 


*> 


* 


f^=*i=: 


co/  canto 


2: 


ti-     *    * 

Andante  amoroso.( J  =  58)  ,  ..      „  .,  a    ,  , 

v         k  SILVIO    (approaching  Nedda  sadly  and  tenderly) 


1 


1 


pfc 


I* 


fashion  1 
»t&  .  il 


4 


Andante  amoroso. (J. 58) 

j  e     — *- 


Why  wilt  thou  live, 
E      y>a   quest'  an   . 


f¥P 


B 


«*'""*  s 


fT 


F 


X 


f 


f 


■«>■• 


Animando 


w 


r     1 


then, 


^  Anima 


^=^ 


.  «e 


for  ev 


er        like 
no  »*' 


this? 
vraif! 


Ned     .      da, 


tt 


P 


iTr? 


^ 


fi, 


fey  j«: 


^ 


#* 


r  *•■ 


!* 


s#pi 


cresc.  molto 


ifpfj 


£ 


»    F     P 


m 


;*£ 


I 


§ 


ffl^m 


¥ 


(takes  her  handand  leads  her  downstage)         ft\ 


1 


Ned 

Ned 


da! 
«fa/ 


precipitato  poi  rit. 


m 


M 


m 


mm 


f 


i 


3 


mm 


j^fff 


i 


fegi 


^ 


v 


r\ 


3  ■* 

3    I 


^ 


■0 
'7 


/CN 


:zz 


1 


I 


Pagliacci. 
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i 


. 
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Andantino  amoroso. (*•- 50)  Cantabile  con  garbo 


IP 


è 


p  e  e f  r     e 


I 


My    fate    is       in 
De  .  e» .  di  il     mio 


thy     hand. 

de    _    s/im, 


ÉÉÈg 


Andantino  amoroso/ 


J.-50) 


^ 


i      *N 


? 


*F 


i> 


i> 


S^ 


£ 


IP 


P 


f 


poco  rit.    a  tem^o 
fé    ±    Ps 


m^ 


gir    nr    «  |N  g  Pf 


ma 


tF^fc 


Ned. da!     Pi  .  ty  my    sor 

Red.  da!      Ned. da,  ri  .ma 


row     To-night     the  Fair       is       o'er       thouwiltbe 
»*/     T«  *7     sai,         la    fé    .    i/a  ha     fin  e    par  teo . 


Éà 


Wl  y:  '    i  j 


m 


s 


^ 


^ 


^ 


# 


5 


F 


sf  col  canto p 


^B 


^ 


I 


f^P 


I'M^' 


^oco  rit. 


MI 


£ 


i  I.  r     r 


gone 
gnun 


do 


Pi#rt 


to 


^ 


mor 
ma 


row! 
ni. 


±=^ 


PP 


,«■  ^--*-    L^*-    a-» 
ffi   ?*f    ty       t 


~ìì 


I 


fe      j 


co/  canto 


r^r 


PS 


s 


* 


voluttuoso 


-q — *h 


É 


^ 


ss 


susurrato 
P^ 


# 


#=^ 


g 


Ned 

NW 


da! 
da/ 


#É# 


"* 4 


tf  4   il»    " 


r^ 


Ned 

NW 


da! 
da! 


1 


^=^ 


^ 


w^^n?  j  s 


^ 


t 


b»    j      g 


q~ 


Pagliacci. 
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confuoco 


■i  F  I  T  *r  ^ 


iM^ 


a  tempo 


hm         P 


MMp- 


Ah,    what      of    me,     when       thou     art        de  .  part    .  ed         how      shall       J 

E        y«a»  .   <fo      tu  di  qui  sa    .     rat        par     .      ti     .      ta        che  ad 


fì    I  t incalz. 


ili  J. 

1    "i^b  — 


¥ 


&  ip  ^ 


i~ri~f 


p 


ppf 


a  tempo 


3m 


É 


^>oco  r*7. 


Bi  £-f  K   Lì 


le 


affrett 

m 


ft— B 


a 


^oco  te». 


live 
.  di 


u    .    part  from       thee, 

ver  .    rà  di  me 


r\ 


and 

del 


brok    .      en   heart 

la       mi  .    a         vi 


ten. 


3     ^     =qi     J    '^: 


*  FI 

col  canto 


col  canto 


\m%  r  ^  * 


jffi. 


£ 


P 


te 


NEDDA  (moved). 


P 


mormorando 


fe^J 


r      1 


.  J  *i  *i 


Sii 


vio! 


ai 


con  anima,  a  voce  spiegata 

Mi 


r    ;  mm; 


B* 


*i  r    •    i 


.  ed? 

.   taf! 


Ned 


da,  Hear,   I    im. 

da,     Ned  .da,  ri  . 


rit. 


HJ^5i33 


Et 


*ìf^ 


Pagliacci. 
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B^^fflHIW 


r\ 


IB 


i 


fcÉ 


tires 


thee. 


if         this 
se  I  im 


great         love      of         thine 

men      .       so  a    .    mor         tuo  


a  v^^zjdt 


keA 


ÉÉÉÉ 


mkxmi 


? 


^m 


-t — t*- 


m 


È 


W7 


n. 


r  rJT  r 


r      i 


^ 


Pagliacci. 
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'-:,■■■;  ,  ■ , ,  ,'.y,-r-.;-,  ■§■  I  vw.w.y,  WÙYKM*  ^■■■■^■■i^^^Hil 


¥m 


m 


affati  " 

rit^ .^^ 

if  f  t  f-   I  f        t  ft  i  f  e  frr  f    r-  r  -Ji 


is   not  emp.ty    de     .     light 
«  .   na  fo  .  la     non  "e 


$ 


te 


f 


Come  fly  with  me,   fly  with    me 

que. sia  not  .  fe      par.tiam!    fug  -  gi, 


<!■  i    ' 


m 


*m 


f^ftP 


/ 


C_»j  i|  j 


j 


^ 


^efl. 


Più  mosso. 


as  r  r  pTr 


i     r 


-^f- 


dear  .  est,    to  -  night! 
/«£    .   £i       cow       me/ 


affrettando 


I1'1''  J:   I  J 


Più  mosso. 


Andante  appassionato. (J  =  69) 


te 


a? 


tempt 

m* 


pil 


5^5 


me        not! 

ten    .     tar! 


Has  not 

Vuoi     tu 


And1?  appass.(J=69jj£^5  un  fremito 


p  marcando  la  melodia 

ilihi.   J--~~       — ^ 


Pagliacci 
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100 
2 


:r 


pi 


life 

per 


Ir ...,:fe  :1 


d' 


"■"""--—-• 


e    .   riough of       •  sad 

der     la  vi  .    to,  mia?  - 


Id',       :- 


ness? 


3j=:: 


me,    Sii 

ci       Sii 


vio,    no      more, 

vio,    non      più... 


tis fol 

E       de   _    li 


fc 


m 


■  lV 

ro,è 


a 


Kr 


I- 


tis     mad 
/o/  -    J* 


ness! 
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1 


■ 


ft-,.  >iTL 


«■v 


"«ft  « 


Dt.t. 
Ilsd'        :d' 


:d'  Id' 


'{A1,  ;  '  ;  :  ;    > 


-    .1     Id1 
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Have  I      not   giv'n  thee      my       heart? 

Io  mi      con  .  fi        .do  a  te 


If  too  long  omit  from  "0"  to  %  page  107. 
Pagliacci. 
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■BHMMjiHUUMiMflBIBBUBflHHIf 


c*  *•  *•*   -  „ 


• 


I     • 


>  V 


Pagliacci. 
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#.   i.       >   - 


^fff^^fWW 


Tristamente 


*     ill        :_        :m  '     Im 


poco  rit. 
Iti      :d        :r         Im 


a  tempo 
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Im        :m        :m 


i 


i^£ 


^=fs 


* 


^ 


tempt  me  noti- 
on*' te»  -  fe/7_ 
Tristamente. 


hoknows,dear  heart 

£       Poi..  .Chi  S  nàf 


sa: 


'tis  best    to 
meglio  è     par  . 


'LXT  t 


Dl>.3.  animando 

:s  |set      :-         :t  S' 


p  "r     g 


? 


cow  grande  affetto 


re    .    mem 
re  </«/ 


bring-        all 
mio  cor. 


our 
strap.'. 


Pagliacci. 
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• 
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'•Vi 
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£ 


7»       I  ?miL 


^        g 


love,     since  first        I        met 
^>ar      .      //'    «o«  ^os    .     « 


thee, 


S 


I^F^ 


y— r 


I      shall  dream  of  thee, 

Vi     .    »rò    sol     de     la    _ 


*  £    te   hi 


co»  anima 


poco  rit. 


^m 


* 


t- 


»■ — g 


i 


a  tempo 


É 


live      for      thee,   nev  .     er       for 
wior       ch'hai      de     .     sta  .    to  al        cor 


poco  rit 


get 

mi 


a  tempo 


ffi 


Tempo  I. 


^j^ 


gg^ 


-©-•- 


the  e! 
.  o/ 


Ah! 
Ah!- 


£ 


SILVIO 


£ 


^ 


f  M  g  i  g     i» 


Ah 

No» 


Ah! 

A»/ 


Ned 

Ned 


da, 


be 


mine! 
giam!  _ 


s^ip 


Pagliacci. 
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-■'.■■. 


agi 


a^ 


^ 


fS»-1- 


-  y 

-  ro,è 


'tis     mad 

/o/      -       It 


ness! 


And    what 

CAe        mai 


of      all 

sa    .    ra  _ 


fe 


Have 

Io 

a  tempo 


I      ndt    givn  thee       my    hea 


mi      con  .  ft 


thee 
do 


my    heart?. 

te 


K5 


s 


years 
me 


when 
quun 


thou    and      I 

do       sa  .  rai 


id 


f   I  f  ""■       f.    f=^ 


"the 


=1 


è 


are 
^>#r 


te 


te 


tt 


^a 


Thou  hast     my    love 

te        cm?        </z'e 


for  aye! 

afz'  *'/  cor/ . 


E=^ 


Ah 

No/< 


P;i"liacci 
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mm 


affannoso 


ip 


m 


m 


? 


wilt 

mio 


not     then 


be 


tray! 
morf  _ 


Ah 

No» 


ill 


Ute 


IE 


6¥ 


mm 


fo 


Bemine! 

Fuggi  am! 


f 


'*w  W] 


Sé       incalz.  sempre 


m  g  ti 


É 


»L     KO 


^ 


ÉB 


r 


£B 


tempt me  not. 

mi ten  Jar! .. 


» 


^ 


for 
No» 


Pi 

mi 


ty's  sake. 
ten. tar! 


my 
Pie. 


i 


1  !•  f 


m 


i      r 


Ah  come! 
Deh  vie n! 


Love  come! 


##gi 


& 


fiiH 


^f— Iff 


P 


3 


incalzando  sempre  col  canto 


Pagliacci. 
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Andante  mosso. 


*     PO 


N  S 


noti 
.  tari 


igei 


^m 


cornei 

vieti! 


TONIO 


V&. 


No!  you  do  not  love 

No,     piunon        m'a 

(choking; 


me! 


mi! 


P 


E 


1 1*    r     S =F 


Andante  mosso. 


Pagliacci. 
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Ah! 
AA/ 


Ive 

T'Ao 


MB^HHHHBHHBIDIH^HnBMHUHHnMHflBHniHHHD^HnnHHl^HHflfli 


• 


**.    mg  «*■   -* 
1  PC  ?*  " 


X  ■ 


,-<  -, 


Agitato.(  J  =  144.)        affannoso 


109 


SI 


3RE 


I 


g        I* 


What! 

Che! 


m 


.ÌV  f:  bff 


I  love       thee,  I 

Siv  t'a      .      mo! 


ÉÌÉ 


IS 


I*       I» 


Jk 


<!>'  I         |t 


£ 


you  do  not  love 
Più  non  ma 


me! 
mi! 


(Tonio  goes  off  by  path,  threatening) 


^E 


I 


caught    thee,     thou    trait 
col     .      ta,  sgual  .  dri 


ress 

na! 


Agitato.  (J= 144) 


I 


m 


5 


$àA 


m 


:p-«       ■*     i 


ÉiàÉài 


£ 


SILVIO 


I 


3± 


IP 


§ 


ITT 


i 


ti 


• # 


g     J   *l        E 


^ 


tì 


^=FÉ 


^ 


j-e- 


Là 


affrett. 


i 


P^F 


love  thee 

ta  .  mo! 


And  yet  you        leave  me 
E     par  .  /*' 


to      _       mor        .      row! 

<&>  .  mat    .     ti  .  na? 


Pagliacci. 


E.A.$C9  741 


■■-■ —— — *mn***rmmi*»mw*ii****Mmiemàmt0i*^amiaiÉ*iiiaaiiaccaaB**iiiuiMiiii^Bimnam* 
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Andante  appassionato.  (J.=  54.) 

(lovingly,  and  trying  to  move  her) 


sempre  a  mezza  voce,  voluttuosamente 


M 


3TZ 


m 


%-  c  *  1 


hope  .  less     a    .  lone? 
sen   .    za      Pie  .  taf! 


É 


Why     press  to      mine 
Quel        ba  _  do       tuo 


lips      in  their  glor 
che     me      l'hai  da 


Why   fold  thy     heart        un  .  to 

Fra   spasmi ar -den  .  ti      di      vo 

col  canti 


mine 
lut 


Pagliacci. 


EA.4CP741 


-* 


Mb^MBnmaMnoiHHnHHmmHnHmnnHBnMnmn^H^^Bn 


• 


. 


gl  'c;   v  H-- 


i 


r    \  gr 


^~~^¥ i 


1 


all       our      car.ess 
lo    .    re         fu-ga 


es, 
ci 


I  still  re.mem 

to  non  lo  fios 


ber         that 
so,  e 


SÉ 


PNf^ 


cresc. 


con  entusiasmo 


/       ^ 


f  f        t 


dream       di  .vine! 
»o      .       glioan.cor 


I      want  thy      heart 
^we'       spasmi  ar  .  <fe« 


thy 
ft", 


pass,  ion 


ate  kiss  .  es 
di    ba  .  ci 


I 
che 


want  thy      spir 

tan    .     fo         /e£ 


it, 


to  melt  in 
m'han  messo  in 
col  canto         ff\ 


Fogliacci 
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Perdutamente  con  passione 

(Nedda  overcome  and  yielding)pjù  m0sSO  U^T 

NEDDA     *  9-f-  l» 


feÉ 


M 


^4 

has 
do 


tfiy     '      h 


love 


iy  heart 

che    nel       guar 


wov 
ti 


en 

sfa 


Pagliacci. 


E.  A.#  C9  74i 


MBB^MMHHHiHmmnHi^mnBHnnH^nHHIl 


' 


i!"       4 


$ 


v  If   k 


*F=^ 


words    thou     hast      spok 
vo   .   glioa       te  av    _    vtn 


the       ties 
«/    -    fa 


Pagliacci. 


L.A.$C9  74l 


■MBHi^HHHnHHHHMRmm 
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Pagliacci 


wwBBwnmMmcmiiiiiBnniMiiiinnM^wMiBniiMiMiiiiiiiwtiiiiM 


' 


.«.  ■■* 


tot    • 


Largo  assai. (Jr  no) 
Cantabile  appassionatissimo 


Pf^£ 


For 
Tut 

SILVIO 


r     g  ; 


-«- 


get 


the       past  _ 

scor  .  diami. 


nm 
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É 


^te 


Largo  assai  (J  =  i«o) 
Cantabile  appassionatissimo 


j^& 


For 


get 


the 
scor 


Lj-  Cr-Uf"  £g 


£A£fc,feJ"fcJ,cg' 


^^I^CrC^l 


^^ 


^ 


te 


-o-1- 


For 

Tut 


get- 
to- 


the 
scor 


gj 


past 
.    diami 


è  ^lu  m  m 


^^ 


ai  I f 


^ 


s 


^ 


p. 


ULe/  g  U'^ 


&r^H*r 


I.L     ^ 


s 


past 

diami 


m 


■i J  *r^ 


« 


S= 


a 


^=# 


Think  not        of to 

Ne  gli  occhi    mi 


ÉdÉ 


£ 


For 

Tut 


get  the  past 

to  scor.  diami 


Think  not        of to   . 

Tut       .  to,       tut  _  io     scor 


Pagliacci. 
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UBHHHIIIIItllgB 


• 


• 


r 


■M^HflHHMHmHmMHH 
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M 


k=± 


121 


VZ 


mor 

guar 


row, 
da! 


to 

mi 


I 


o- 


mor 

guar 


row! 
da! 


* 


fell 


1? 


mor 


row. 


mo 


to 
Ti- 


mor 

guar 


row  I 
rfo. 


9 


5^ 


is 


i8     I-»1 


tó 


a$ 


« 


^gge 


#-=-# 


ZLe_i 


P?« 


P 


5^ 


^g 


b* 


Sg 


£ 


m 


^g 


^ 


m 


i 


«•• 


£2_ 


Look 


? 


É 


i^ 


/?\ 


a 


H 


in 
«a 

I 


mine       eyes,  and    kiss        a. way  my        sor" 

mi,  ba  .   eia  .   mi!       Tut  .  to    scor   .     dia 


-+ W 


è 


r\ 


m 


$ 


É 


In 

ti 


thy  dear       eyes      I-      kiss        a. way  my 

6a  .         cio}      tut  .    to,        tut  .  to    scor 


sor 

dia 


\9± 


g    ^qcq         cedendo 


r\ 


rrtTPf 


e    g 


T5T 


I 


/^ 


B3=Z2 


i 


(J. 


58) 


^%3  r  p  *  g 


^» 


\*i  r 


row_ 
mo! 


m  j^j* 


«t*    ■*• 


J-      ■*  mormorato 


1*       I* 


^ 


Yes        take  me, love! 
Szv  Bacia  .  fl»7 


=*p=£ 


row 

mo! 


con  abbandono 
-a 


Wilt  come? 


Pagliacci. 
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rail,  molto 


■ijfts 


1       sospeso^ 


j^>l  J1  ;  j-  j:  j;j:  pi 


S 


Dear  .  est    look   in  mine  eyes,  I    love   thee, 
Sr,         m*     guarda  e     mi      ba  .  eia!  la   _    mo, 


^ 


£  l'    Mlì 


fc=k 


Dear  .  est    look   in  mine  eyes,  I    love   thee, 
S^  /*      guardo  e      #      6a  .    c*V  T'a    _    «io, 


|fe 


Largo. 


m 


SCENE  &  FINALE  T 

(Tonio  ana  Canio  appear) 


^m 


love 
t'a 


sS 


^ 


thee! 
mo! 


S 


fflj 


fe 


love 
là 

Largo. 


thee! 


tei 


fflr^ 


1 


J 


i2> 


Ì 


i 


s 


^ 


*J"  *f&] 


t 


f 


f 


TONIO 


jj^(holding  Canio  back) 


m 


m 


i 


£ 


Tread  lighUy.      light  .  ly,         and 
Cammi  .  na  a     .     rf«  .  £*0  e 


j^f 


fp^f 


you  will  catch  them 
li       sor  .  preti .  de 


so! 

rat/ 


■» 


m 


m 


#•• 


fra 


r      i 


Pagliacci. 
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^ 


(half  over  the  wall  *  holding  to  it) 
SILVIO  Pi 


:  i  i  ;  i  i 


r  r  i  i 


At  mid. night  dear. est 

Ad  aJ  -.    ta        mo/  .   fe 


©S=f 


(leaping  over) 


I     wait    thee     be 

lag    .  giù      mi       ter 


^MM-# 


È 


*l         1* 


P 


.  low! 


Come     to    me 
Cau  .  tu      di 


dear. est 

scendi 


when  the  star.beams 

tro  . 


(disappearing) 


NEDDA(to  Silvio) 


É 


J»    J         § 


Lo  stesso  tempo. 

(Nedda  turns  at  the  shout  $  seeing  Canio  calls 
towards  the  wall) 


& 


/  f 


ev    .     er!  I         am    thine! 

sent    .    pre  tua        sa     .     rò  t  shouting) 

CANIO  (Canio  from  wherehe  is  standing  overhears  the  words  and  shouts; 


Fly,  love! 

Fug  .  gif 


/        *l 


Pagliacci. 


E.  A.  *C9741 


t?  9 


(Canio  rushes  to  the  wall,  Nedda  bars  his  way,  short  struggle,  he  pushes  her  aside  8f  jumps  over  the  wall .) 

Concitato. (J  riso) 


m 


e 


p 


cresc. 


j^>.    3**    it* fa** 


# 


*)      4j    f-p-p 


=  :     "¥ 


^±=?^=S 


..  fa  *fc»k£feg&g  t  étefgg^l» 


il 


#p*W2  piwpf^^ 


i^§ 


_fe- 


w- 


•    -i  W 


B* 


?      #  F    1?    P 


i 


gg=Z»=K 


■=e« 


^m 


\  cresc  sempre 


kL  g te  j  fe  i i  fe    #i    fete  g  £  & fe  j 


tfrilMUi  tf  t  in^Tife 


ff 


*%   ^N. 


I 


Pagliacci. 
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I 


(listening  anxiously) 
NEDDA  fi. 


g 


r     r»     *j 


i    r 


Ah  Heavh, 
A         i 


pre .  serve  him 

ta    .    lo... Si 


now! 

gnor! . 


È 


Poca  meno. 

CANIO  A 


* 


# & 


i 


TF^1 


k   **    - 


Cow      .  ard! 

Vi         .  /«/ 

TONIO  (from  behind  scene) 


where  art 
t'ascon 


thou?_ 
di! 

(laughin,tr  comically) 


S 


E 


Y     Y     V 


Poco  meno. 


Ha!  Ha!Ha! 

AA/  AA/  AA/ 


j"      /    ^ 


NEDDA  (turning  to  Tonio) 


è 


F=^ 


£P£ 


^^ 


-**- 


¥ 


» 


Bra.vo! 

Bra .  vo! 


'twas  you  then 
Bravo  il  mio 


To.nio! 

To  _  nio! 


,  Just 


like  you, you 
lo     che   pen 


§E 


4 


^^ 


Yes  'twas    I        did  it 

Fo     quel      che         posso! 


wm 


sempre  rail.   \ 


§1 


g= 


Bai: 


Pagliacci. 


^ 


»?*: 


j  j  i  i  i 


marcalo 


\*  '  j>£ 


f  ^  * 


E.  A  $C9741 


F    f  h 


**= 


^■^^^■^§^^^■■^■■■■■■^■■^■■■■■■1 


I  '   9 


i 


..       ■ 


.       .  r      i        ì 
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CANIO\with  suppressed  anger) 


|.>J-J.         J» 


V       IV 


Baffled  a.gain!  He 

Nul.la!  Et  fon        lo    co 


/=K 


So  a -gain, 

De.  ri .  sio 


she's  fooled  me! 
ne  e     scher.  no! 


J 


ma 


^ 


J    f     ?    m 


m 


5*= 


*i       r       ^F 


A      I*  At 


l^flì 


fv  i     r@: 


■=■ 


=^= 


(furiously  to  Nedda) 


r  r  i'tc  h;-j-j^e 


=^=F 


knows       the  path      too  well! 

-no      .      see     quel        sen      -       tier. 


But  no      matter.  this  moment  you  shall 

Fa    lo         stesso;  poi .  che    del    drudo  il 


U 


-"r- 


£ 


0 — # 0 


\4 


@g=^t 


r.*. 


m 


É 


*i      r    *i 


"i       r 


Sì.^=e 


p 


NEDDA  (turning)        CANIO  f 


n\ 


i 


É1É 


I»    » 


a 


/  /        \       y  V 

tell  me  your    lover's     name! 

no. me  or        mi  di   .     rai. 


Who? 

Chi?! 


You!     byHeav'ne   .     ter  -  nal! 

T«,     pel     pa.dre  e    .    ter  .   no!.. 


\>0-  ■*■     ■€■• 


a 


£ 


M 


fp* 


4 


/r\ 


W 


SS 


P 


tì 


* 


/^ 


fcì<:  1>>    1     :  r     1 


£ 


*l         r*     *l 


* 


«Zìi! 


P 


Pagliacci. 
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«■MBHHnBBBUBgnnanHnaBwimBnnBi 


123 


Ih 


Moderato.  (J  =84.) 
daclamato 


fi daclamato 

I  "  p  p  r  r-  p  b 


p    \ 


And  if  here  now  this 

E  se  in  ^«e  .  sfo  oto 
Moderato.  (J  =  84.) 


* 


• 

mo .  ment, 


iOE 


/    /7/ 


£m* 


(drawing  dagger 
from  his  belt) 


7=* 


\ 


I  have  not  cut  your      throat 

qui  scanna. ta         non  t'ho  già, 


,iiP 


ai 


f 


5^ 


1 


I 


^ 


a 


BEI! 


Érf 


ÉÉ 


I 


1 


e 


E 


E 


v 


Più  mosso. 


incalzando 


$  m  ;  mx  t  fr  «g <  p-  ;  f  r     r-^%^^^ 


'tis    because  before  I      kill    thee,  and  thy  blood       fouls         my    dagger,      thou  shameless 

gli  è  perchè    pria  di  lor .  dar  .  la      nel  tuo    fé      -        ti        .       do     sangue,  o      sver  -  go  - 


Più  mosso. 


tJ       tìrz 


'  'fljrj  jJflV  i 


*^# 


::< 


* 


E 


s 


£4t*jm* 


m 


m 


I  ' ,? 


NEDDA 


¥ 


fv=& 


.^ 


£ 


? 


HnP^P1'  ^p«pp 


fefei 


Vain     are  thy 

Va  .   noi    l  in  - 


Gt 


wo.man,      thoushalttellme  who  is  thy   lover,       tell 

gna.ta,  co-desta       la  .ma,  io  vo'il  suo  nome!...     Par 

seguendo  la  declamazione  \ 


«ir    m  i* 


^ 


col  canto 
/TV 


^F 


^H*- 


Pagliacci. 


# 


rr^ 


-«t— *- 


>t=^i    1    O     I*  |   I*'    » 


F  * 


#^  I 


^F 


i 


t* 


^F 


me! 
la!! 

I  * 


*r-     m    F^y 


ni 


E.  A.*  C9  741 


> 


•:•• 


iniMiiiHHHiHniRRaimftanspjH! 
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jUf.    p   *H^l     £    -g— f 


I 


* 


insults!  My       lips    are  sealed    for  ev 

-  sul  -  to.  E  mu  -  to  il      lab   -    bro  mi 


* 


er! 

o. 


«1 


(shouting) 

K_ 


ÉÉ 


£=i 


His    name, 

//        no    .    w«, 


I 


pgfjp 


? 


-•H*- 


tddtz 


^^ 


fefe 


* 


No!  No!      nev.er  will  I 
No/  No,       no/    di  _  ro  ^ww». 
fPeppe  appears  from  left) 


? 


£ 


1 


tell  thee!  This     moment,thou  shalt  tell  me! 
no.  me,      nontarda      -       re*    o         don.na! 


$ 


& 


ÈB  r    V' 


1* 


f-^H*- 


g§E 


S3F 


-HH*- 


-*r-r*- 


I 


CAN. 


I 


rit 


-I 


(rushes  on  Nedda.Peppe  holds  him  hack  and  snatches 
the  knife  from  him  and  throws  it  away)  . 

3? 


B 


I 


tell  thee!  By 
maif  Per 
PEPPE  


Heavh     ill 

la 


kill      thee! 

ma     -     don    .  naf 


W-tA 


f    3|  ''E    ::B 


:aF 


? 


p 


Ah,  stay_ 
Pa  -  dron! . 


good 
che 


*É 


B 


/.A. 


«/    r»Y.  co/  canto 


poco  rit. 


m 


vi    r 


f 


— ?~ 

Pagliacci. 
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' 
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(J  =104.) 


m 


W 


^     i 


SZ* 


Master, 
fa.  te! 

(J--104) 


By  the  love 
Per  l'a  .tnor 


wm 


*i   i 


of        Heaven. 
di  Di.o! 


■#■ 


The  peo     .     pie!  seeltheyre 
La    gen      .      tet.  see  di 


m 


«I     N 


,@TI,  ^ 


«— • 


1 


fz 


1      1 


a  za  za 


«•-# 


»H 


m 


*i     i    !]■ 


w^f 


-*i — *f- 


F 


fi3: 


I  *l        1 


¥¥t 


It 


B 


^ 


*i=F 


>  *  ,  *    i>  ^    ^ 


coming! 
chiesa 


Look, 
e 


g  \  xv  H  e  ]f 


*  * 


yr-r 


£=£^zzzzt 


where  they  come  from  church,  to     see  us!  Come 

a     lo     sfiet  .  ta     .      co  .  lo  qui     muove!...  An  . 


ÉÉni 


^=^S 


1     i 


gj 


*ftrrfc 


I 


^=^ 


#-# 


1 


t* 


1  «I 


8 


-* — * 


S 


>  > 


CANIO  (struggling) 


rr 

away  Be calm,      I  pray! 

diamo...        via,  cai.  ma    .     U  -  vi!... 


/       / 


***=* 


Leave  me,        I    tell  thee!  His 

La  .         .  scia     -    mi   Pep  -  pe!  Il 


§ 


*l *r- 


w^ 


?* 


«I      ^ 


fcy.k    *     r^ 


taf 


W~W 


£ 


-*! *r- 


I 


3t 


^ *f- 


il 


^F 


1    1 


ad* 


«1         1 


i 


h  ft»    r 


PEPPE 


g  1?       / 


3F 


/    j= 


^   ^     fri  >  ^  r      .C    e  g  C    M 


name, then! 
no   .   we/ 


His  name,then! 

//     no  -    me/ 


To .  nio, 
To  .  nio 


i 


frfru-L  i  »r  r^  i  *ri 


as 


& 


§ 


i 


«I       «f     ' 


come  here  and  hold  him 

vie  .  ni  a  te  .  ner  .  io 

4 


3^ 


i 


m 


rw 


t      1 


azza 


a» — «i — # 


I 


Pagliacci. 
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, 
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I 


CANIO 


U 


^^ 


V      /     f 


His  name  then! 

1/     no  .   me! 


(Tonio  seizing  him  by  the  arm,  leads  him  down  left) 


4        -0-      è        '    4    è    4     4  '         4    4 


w 


pm 


Come      hith .  er! 
An    .     dia  -  mo, 


The  people  come    this  way! 
ar.  riva  il   pub    .    bli.co! 


Pi 


i    i 


BE* 


^F*1      i 


1       *i 


S  j 


;-" 


i 


I 


1=3 


g      i 


(to  Nedda) 


w  ;  i  gp^-  ^ 


Don't  let  them  see   yoti!  and 

Vi     spieghe,  re   -te!  E 


Ned  .   da  you       go  hence  I  pray 

voi         di    li  ti  _  ra  .  te  .  vi. 


SO 
An 


f 


«I        1 


-*! * 


0  0     0 


i 


*1 * 


S 


0-0-0 


Oòè.  (pushing  her  towards  the  theatre) 


£± 


^ 


\  K 


K     \ 


w^m 


#=* 


» 


and  dress  v( 


FT  TF~ 

You  know  well,      Ca  .  nio  is  hast.y 

Sa  .  pe  .te...        Ca  -   nio  è    vio.len .  to, 

calmando                    poco  a           poco 


hence 

da    . 


yourself. 

te  .  via    ve  .  stir... 
calando 


w 


»l    *l     \\* 


m 


*i — «f- 


m 


^=^ 


n       i 


p 


m,  -  ]] 


IS 


1=^ 


f 


:=:=:=Lm*1      1 
■rr-rHf 


:=:=  =11 


i»— j» 


Pagliacci. 
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■aaanmonMn^rann 
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CAN  IO  (holding  Ms  head  in  his  hands) 


Più  lento. 


^^ 


F  F  F  •■•    F  IP  F 


'Tis  shameful!         'Tis  shameful! 
I»  .  /a.  mia!  In  .  fa  .  mia! 

(Peppe  goes  with  Neddainto  the  theatre) 


\   n   n 


but  tender! 
ma  buon! 


TONIO  (softly  to  Canio  pushing  him  down 
to  the  front\^-^_ 
P   \ 


K 


£ 


dim.  e  rail.  sempre 


Ah     calm  yourself,  my  mast. 

Cal  -    ma  .te  .  vi      pa.dro . 

Più  lento. 


w 


^    i  gjg j 


^-  h      1     «■••«  -J  «I     «l     -m-0- 


J  J  J 


«■  M    *i    -«-««  J  *i     *i    ■«■«• 


■«- 


1     #-**:=*1      1     **#•■=  1 


sfr  ire    irir 


1     £££—  1     *l     f:**^:*1 


rri 


f 


W      !» 


. 


*=* 


91 


Eg 


i 


rail. 


tt  m    m 


I 


•  »    • 


É 


_£P 


r  j^j^  >j 


fflZEEZ 


^ 


:P=^ 


v — r 


£=s 


£=* 


y  y  y 


y  v  v  v  v 


.  er 
.  ne... 


'Tis  best  to      make  believe!    The  gallant  will  re  .  turn    I  am  convinced  of  it. 
E    meglio  fin  .  gè  ~  re;  il    gan.zo    tor -ne  .    rà.    Di  me  fi.  da  .te.  vi! 


HE 


ifc 


fi 


*s 


Irti. 


w 


%■ 


col  canto 


col  canto 


ai 


P>  l;rJ        p 


P        ^ 


Sostenuto  assai.  (J  =  60.) 


ag 


fefe£ 


i-  "  f  f  f  v  \ 


Sostenuto  assai. (Jz6o) 


Trust  me  to  watch  her! 

Io       la    sor  .ve        .        glio. 


Now  it  is  time      the 
O  .  ra  facciam         la 


Pagliacci . 
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33 


"e  r     t  e  e.  te.  &  e  e  r  j  j 


^ 


''  e  g  f 


play        began!    Who  knows?       haply  the       fcsv  .  er  will    be    here       to-night! 
re      .      ci-ta.         Chis-sd  ch'e.gli  non      ven .  gaa     lo      spet  .  ta     -      co.h 


misterioso 


calando 


sotto  voce 


I 


ilfey^i,    r 


^  >  >  J'  -J 


ir  r  ,  ;^fr 


And  will    betray       it. 

e  si      tra .  di    -    Sea! 


Come  then!         we  must  dis  . 
Or      via.  Bi  -  so      gna 


É 


PEPPE 


IV    N    fc 


EE 


g 


SE 


(Peppe  comes  from  the  theatre) 


Come  Canio  come  ! 

An-dia-tno,  via, 


m 


i 


(Tonio  goes  up) 


•   #    ^  »    »    i» 


EE%  E  E  ll^ii 


sem    .   ble     if  we  would         win!. 
yVn  -    ^e.re     per  ri-  u  .         .   scir!- 


f^f 


6 


-^H*- 


li» 


I* 


Jf 


Pagliacci. 


/egafo  »7  {«òsa  e  Jt)  sempre 
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■^■■■■■^■■^■■MfliH 


HHBaBttaanaBBnaUBHBg 


' 


m 


w     « 


w 


v       N, 


Nr~X 


Go  dress  yourself, 

ve    .    sii  _  te  .  vi 
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\—    N        V 


(makes  as  if  to  go  off,  then  turning  to  Tonio) 


I      pray   you! 

pa  .    dro  .  ne. 


^^ 


^H= 


And  you,  play  up  your  drum  there,    To 
£      tu       bat.  ti     la       cas  .   sa,       To 


(both  go  off  behind  the  theatre) 


CANIO 


-r*-^ 


nio! 
nio. 


m 


« 


r     /    /- 


To     actlwith  my  heart  maddened  with  sor . 
Re.ci.tar!    Mentre     pre  .  so     dal    de  .   li   . 


P 


Se 


:SSÈ^: 


'■9- 


ife 


0 


jZl 


rmrr 


0 — p- 


7=^ 


m 


^ 


i*    *i 


.row        I  know  not  what  I'm     say.ing,       or     what  I'm       do  .  ing 
.  rio  non    so    più  quel    che        di  .co  e  quel    che       fac.  ciò! 


wm 


yet    I    must 
Eppur       è 


T< 


f 


m 


77 
Pagliacci. 


f 


-&K 


% 


f 


3E 


If» 
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m       m 


É 


string  un  poco 


(angrily1) 


■        W 


fe« 


*P 


E    k    g 


face    it! 


Courage, 
A 


my     heart!  Bah!  Thou  art   not    a      man;, 

za     -     ti!  Bah  sei     tu    forse  un     uomf- 


$ 


I 


m 


*t     r*     t> 


-•r— t*- 


*1         f 


co/ canto 
A 


Precipitato 


-n— t*- 


:*fc-£ 


*i     r 


(mocking) 

Ah!  Ah!  Ah!  Ah!  Ah! 


rjY. 


È 


(taking  his  head  in  his  handsHn  despair) 


* 


I 


r  jvr  e  ' 


3r=Tc 


Thou'rt  but    a        jester! 
Tw       se'      Pa  .   gliaccio! 


$ 


*SL 


=££ 


0—1+ 


m 


ARIOSO. 

Adagio.  (J  =46.) 

declamando  con  dolore 


V 


I 


1*  :~ 
'f 


1 


ìt  ;j» 


?" 


Timpani 


#P-    >  I 


e  g  i  r  p  n  '^ 


On  with    the      motley,     and  the    paint    and    the      pow.der! 

We  .    sii       la         gj.ub.ba       e       la         fac  .  eia  in.  fa    .    ri   .    na. 


Ada»io(Jr46) 


The  peo .  pie 

ha    gen  .  te 


É^m 


m 


% 


Pi 


i 


Pagliacri. 
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* 


portando 


r  p  v  e  t  ^ 


7     V 


pay   thee,      and  want  their  laugh,  you       know! 

Pa  -    ga  e  ri   .   der      vuo   .   le  qua. 


If       Har.le    .   quin       thy 
£       seAr.lec    .    chin         tin. 


fee 


f 


ai 


n 


==# 


Sd 


w 


mg 


n 


p 


± 


•   — 


g^ 


?=£? 


fe^ 


violento 


P 


« 


3 


k    k    k 


Col.  umJbine  has 
.  vo  .   la      Co  .  lorn 


sto -leu,      laugh  Pun. chi  ..  nel -lo!      The  world         will  cry'bra. 

bi  -    na,  ri   .    di,     Pa  -    gliac  ciò...    eo  -  gnun  ap.piau  di- 


t^sT3 


m 


&t 


m 


ii 


±E± 


am 


r 


p£ 


É 


w? 


w^ 


>■  >/» 


ft» 


P 


vo!" 


.  re 


?/ 


N     \     * 


^ 


t^^y 


\> 


\poco  rit. 


^^ 


a  tempo 


Go  hide  with      laugh.ter   thy      tears       and  thy      sor     -     row!- 

Tra .  mu .  ta  in        laz    .     zi      lo  spa  .  smo  ed  il         pian    -      to,- 


Pagliacci. 
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affrett. 


P$ 


m 


a 


j 


cresc  rit. 


fr      fr    1 


tff^Jp 


Sing  and  be       mer  .  ry play  . 

in       u  .    na        smor.fia  il  sin   .    ghiozzo 


E 


g 


m 


ing  thy      part       Ah!. 

e'l       do     .     lor...     Ah!. 

A 


lg        hfr 


s 


is 


* 


*F 


? 


i=*f* 


co/ canto 


»      cresc  ^>oco  r»7 


e  pièna  voce,  straziante 


Laugh,       Pun  .    chi 
Ri     .       di           Pa 
vmolto  rit.  \         


nel 
gliac 


lo! 

ciò, 


for 

sul 


the 
tuo 


love       that 


mo 


IS 

re  in 


i — -J 


1 


£ 


1^ 


ÉEEÉEÉ 


con  grande  espressione 


i  '  r  n  P 


(sobbing) 


É^f^f 


*A? 


gl 


end  -  ed. 

.fr.an  .  /o7 


Laugh  for       the      pain      that is 

R#    .     di         del         duol      che     t'av  .   ve 


eat  .  ing      thy 

le    _    na         il 


JZ- 


fc=S 


f 


*fc 


IK 


** 


«5=3 


cedendo 


©a^i 


£ 


%%} 


pi 


Lo  stesso  movimento. 


(moves  slowly  towards  the  theatre  weeping,  pushes  curtain  roughly  as  if 


r==É 


heart! 


cor. 


cantabile  con  molta  espressione 


1 


^E^E 


J    '         ^ 


i-+^£ 


■5-. 


njJ-4-fr 


e 


Pagliacci. 
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# 


*À 


not  wishing  to  enter  then  begins  to  weep   again      TaKes  his  head  in   his    hands   and  hides 


WTTT* 


MB 


*Y  r  3  g 


cresc.sempre 


PPf^ 


*8 


his   face,  takes   a  few   steps    towards    the    curtain) 

Jfcfc 


^ 
& 


« 


f 


@3ff 


g 


pi: — p 


S 


^oco  rit.  con  dolore 

p 


vè 


a 


TO 


PP¥ 


I 


*&=* 


PEP! 


r 


"S7P — 

f 

rianimando 


rf=f 


^ 


*s     p- 


(enters     and   disappears) 


I 


*A 


^ 


i     r 


#• 


a 


:titijt      J 


marcato  il  canto 
r.h 


m 


3 


v   ^t     r 


/?N 


f^ 


r 


CJ 


Pagliacci. 
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INTERMEZZO 


É 


Sostenuto  assai  (J=so.) 
drammaticamente 


i     ijFtiJ 


.3^ 


I. 


^ 


itftì 


1 


1 


PP 


IP&     ^ 


LS^ 


#      w 


;^^ 


*^  +  fS^PJ  J  fin 


\f  f  vg 


i 


^t 


Harp. 


Pagliacci. 
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Cantabile.(J  =  58.) 


^jL^^jlUj 


\*  i 


■  t 


Pagliacci. 
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É 


* 


'.2, 


m 


Lil 


#3$^ 


^J  LUf  fLu  §1  I É 


ì 


rr* 


s 


fHf  LUf  mJ  ULP 


il 


z^: 


& 


s 


11 


1 


se 


f' 


¥$& 


p%^ 


*  te. 


Sf 


■z£: 


^ 


8 


ito 


te É* 


'Ite? 


i^FP 


1ÉÉ 


*^te 


-gf  I»,  ,1»  I»,  i»r=ff 


13 


I 


/?\ 


iP^ff 


? 


^ì 


/r\ 


1^ 


iPi? 


^=^= 


PF    F 


S 


Pagliacci 


r  Cj  • 


3 


V- 


S^- 


9- 


3 
w* 
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ACT  II. 


Peppe  comes  from  behind,  blowing  trumpet;  Tonio  follows, beating  big  drum, goes  to  take  up  his 
position  on  left  of  theatre  meantime  people  come  ffom  all  directions  to  the  play  and  Peppe  places 
the  benches  for  the  women. 


SCENE   I.   Men,  women  and  Chorus. 
Marziale  deciso. (J  us) 

tit,,  i-ll  j-a. 


Pi 


■     ■ 


(Trumpet  behind  scene) 


WWf 


■i 


i 


^ 


m      m 


M 


* 


I 


tó 


i 


^ 


-*l »r- 


@^ 


1    ■    r* 


(Big  drum  behind  scene) 


#        »" 


fciff    »  *    zm 


m 


E 


CZ3E 


^^ 


ggjg 


Htl 


3 


-q 1- 


3    ^    «i  =^=^ 


pr7*r  r  ^ 


^ 


*prffTO?f 


♦^t1 


/-.A. 


^#   it»  hJ  ^ 


Hi  A 


h«U«i» 


%3irZrPrTTt? 


Pagliacci. 
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U 


1 1»  f"7^r  T  r  r 


wtr^iH^ 


r  r  *r  r  "r  r 


S-Pffrf 


»  ■ 


73  bJ  J  J  « 


^^ 


fe>:  jg  p  r  te  r  te  r 


»    • 


b 


y  /)    g^Sop.l. 


\< 


y 


>< 


(from  behind  the  scene) i* 


Oh! 
f  te!. 


à 


$  Teal. 


£. 


Oh!. 

Otie!- 


PHz^f 


^s 


^ 


C__jc-J 


m 


'1éèm 


1      I* 


3 


gj 


seéé 


~m  w   * 


^^ 


i 


Pagliacci. 
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N 


, 


T 


JfLJfA  TenI1- 


S< 


/  .   Bass  I. 


i 


gp# 


3 


Hg 


Bass  II. 


I  rj_ffj 


0 0 0 0 


^m 


5 


0 0 


■',M     -        ^ 


m 


(from  behind  8<  left) 


? 


t 


Oh!_ 
Ohe.L 


£ 


Oh!_ 

OAV.'- 


È 


Oh!. 
OA«/. 


#   ^   0 


0         0 


0^0 


£ 
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0^0 


t 


fi- 


P 


(The  first  Basses  enter  left  and  approach  the  women  followed  by  Tenors  and  Basses) 


M r*- 


É 


f 


\ 


/ 


^# 


£ 


1      r 


ffi! 


1        I* 


N 


^ 


4ì#*d^ 


£=■ 


1 


1 


« 


vPTl;    , 


j    j    j    i 


Pagliacci. 
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• 


t»j  ■      mi 


wsmtmrnKmB^mmmmmmnmimmmmimmmnm^ 


■ 


U 


Sop. I. 


1 


N< 


^      ^        P  1    ^ 


-t 


P^^ 


« 


gos.  sip,  come, the      show, the  sho-v'sbe 
.  tia  .  mo  .  ci,af.fret     .     tia.mo  .    ci      com 

iTen.I. 


^ 


gin 
pa 


ning! 


f 


Quick,  ly,      quick 

Pre  .  sto.         Pre 


Bass  I. 


b#i£ 


P 


Quick.ly! 
Pre .  sto! 


iyJ- 


**    »l      I* 


*~   *l      I* 


<^Ph3 


1p  f  f 


»*.'. 


©# 


I 


« « • 


*     ¥     ¥ 


S 


qf  r  r  j 


3— it  -J  i 


ri  a  p 


Pagliacci. 
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A     - 


!       « 


mm  i  r  n 


I 


t- 


quick     .        ly,  then        gos   .  sip    come 

Pre        .      sto,af.fret-    .    tia    .     mo .  ci 

Sop.  II. 


PP 


theshowsbe.  gin 

svel.to,     com    .   pa 


m 


a 


quick.ly. 
Pre  _  sto, 
Ten  I. 


sweet  gos.sip 
aff  ret .  tiam.  ci 


PP 


the  show's 


be  .  gin 

com   .    pa 
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m 


mtm 


^U 


Bass  II. 


Quick  .  ly  sweet 

Pre  .  sto,  af.  fret    . 


£ 


¥  r_T 


Quick  .  ly,  sweet 
Pre.  sto, af. fret    . 


gg|      p 


^ 


rrrj 


I 


r~T"w 


^ 


r  ff  r 


^# 


TONIO. 


t     p  i  e     p  £'    r< 


** 


Walk  up,  walk      up,  walk  up,  good 

A  .  van     .     ti,  a   .   van      .      ti,a.van      .      ti,  a   . 


ning! 


U: 


re. 


ning! 

re,  — 


m 


ì 


£ 


m 


gos   .    sip.      quick  .  ly  come 

.  tia     .    mo     .     ci  com       .      Par, 


F#=£ 


gBj 


gos 

tia 


sip,      quick  .  ly  come 

mo     .     ci  com     .      par, 


Pagliacci. 


E.A.&C9  741 


■ 


142 


fe#-£ 


5 


m 


peo 

.    van 


pie! 
til 


É 


Ì=È 


tó 


Sop.  II. 


Hark! 

che 


how    they 
/o  sPet 


beat 
ta 


the  drum 

co  .  lo 


w% 


M 


Ten.I. 


Hark!    how 
che         lo 


they 

spet 


beat 

ta 


the  drum 
co  .  lo 


£ 


P 


gjj 


i 


Bass  I. 


O 
0 


what        a 
Dzo        che 


crush, 
cor 


I      say 

re  .  re 


Now    then! 
Pre    .    sto! 


— ,11 *T •" 


È 


Ì*E= 


-5-1* 


i 


! 


#^ 


I 


£j  g    p    If 


# 


ii 


Sop.  II. 


Oh,    what       a  din 

dee        co  «  -    mi»       .       cz« 


> 


1 


^2 


9 — 

what       a 

co    .    min 


dm 

eta 


I 


tf 


*Oh, 

dee 
Ten.I. 


ilE 


^^ 


!i» 


= 


É 


n 


rush 

per 

Ten. II. 


ing      for 


pia 

to 


g    É     j 


i 


? 


Bass  I. 


rt  e    e 


"Now      then      be 

Dee  lo  spet 

Bass  1*11. 


gin 

la 

He 


the 
col 

re- 


play, 


60 


be 

«j» 


^^ 


Now    then! 
Pre    .    sto! 


Now     then 
Dee  /o 
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TONIO. 


LA  jtJs°P-L 


^tà 


é 


.ning 

.    re . 

Sop.  II. 


im 


u 


ning 
.    re. 

Ten.I. 


.    es 
.   sto! 


$£ 


m 


Ten. II. 


-  gin. 

.    dar. . 

Bass  I. 


py^r 


-  gin 

.   ciar. 


Bass  II. 


con  vigore 
.? 

-0- 


u  U  u 


È 


All  to  your     pia 


\ 


gin*. 


_    ciur. 


mm^r\ 


ces! 

pio! 


##=E^ 


» 


i-  -  •     « — « — 


£^É 


Come,quick.ly, 
P/-e  .  sto      com 


*=il! 


& 


Come,quick.ly, 
P/"e  .  sta      co /re 


^N^ 


Now  then,  the 
Dee      /o      spet 


:à 


Now  then,  the 
Dee      /<?      s/>e/ 


È 


Now  then,  the 
Dee      /o      i^>e^ 


£ 


Il 


Now  then,  the 
Dee      /o      s/e^ 


«I      é     + •— 


3 


W, 


Pagliacci. 
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@?# 


, — e  cc  if  *er  c  iff, 


La.dies and  gen  .  tlemen,take your    pia. cesi 
S?"     dà  prin  .  ci     .     f>io,avan  .  ti,a     .     van  .  ti! 


i 


#=^ 


^ 


Pe=^ 


gos.  sip,  gos.sip,        come 
.  pa  .    ri     ciaf. fret    .    tiam.- 


P    f  J-   J-J 


Of 


gos-sip,  gos.  sip, 
.  pa  .  ri     ci  af.  fret 


come 
tiam.  b. 


Ék 


r'g    E    g    P    P 


£ 


play,  the  play   be    .    gin. 
^a   .  co/       co .  min    .    ciar. 


tf 


ÉÉÈ 


? 


play, the  play   be    .    gin. 
.    /a' .  col       co  .  min     .    ciar. 


S 


tete 


22: 


? 


play,  the  play   be    .    gin„ 
.    ta  .  col      co  .  w*»    .     fwr. 


HÉI  r  £  gs=E 


P 


§s 


play,  the  play    be    .     gin 
.  ta  .  col      co.  min   .      ciar. 


Pagliacci. 
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' 


I 


See   how      they  are        rushing 

Che:     cor    .     rer  mio       Dìo!: '- 


tt 


Ten. I. 


\\=W^ 


&=& 


ci'r   ::. 


^mm 


t=K 


m 


See  how     theyare       rushing  Come     sit       beside   us 

Che       cor    .     rer  mio      Dio! Ac    _     co  .    mo.  da.  te 


& 


here,  my  pretty 

vi       co  .  ma  .  n 


^ 


Ten.  II. 


::^=^ 


j    J^iJ    J" 


Bass  I. 


See  how    theyare       rushing 
Che       cor    .     rer  mio       Dio! 


(tffttJt    j 


EFT    g 


&$ 


ces 
.le! 
Bass  II. 


So        gai.  ly     dan  .  cing 
le         brie,  con  .  eel     .     le! 


\ 


P 


£=£ 


^m 


See   how     theyare       rushing 
Che      cor    .     rer  mio       Dio! 


Pagliacci. 


•  • 
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ZAjkA  S°P- 


I 


tf 


lv       k 


Ten  I. 


4* 


Just 

Per 

I*  II. 


i 


*_*. 


•  •       0 


(Silvio  comes  from  back  Makes 


i 


É 


for      a  place  in 

giun  .  ger    to  _  sfo 


front . 
qua. 


'Ten  II. 


bel 


r 

ces 


P 


P  P  IT  f 


Ah       sweet       pret .  ty     mai  .  dens! 

O  co  ma  .   ri  bel   .  /e/ 


§g| 


^^ 


# f» 


Ah       sweet       pret .  ty     mài .  dens! 
0  co  ma  .    ri  bel  .   le! 


his  place  in  front  on  left  nodding  to  his  friends; 
TONIO 


gjjj  |  j  I  ^ 


V-  g  g  B  C 


ee 


Come,take  your  places! 


Come,take  your  places! 

Pi.  glia,  te     Po.  sto! 


tf 


¥ 


""P  i  i  ì  t 


Now  for  g"ood  pla.ces! 
Cer.  chiamo    pò  .  sto! 


m¥t^ 


i 


1 


s 


ij^ 


Now  forgoodpla.ces! 
Be»    sw^    davan  .  ti. 

h 


i 


gg# 


Now  for  good  pla.ces  ! 
Cer.  chiamo    pò  .  sto! 

k 


i 


s 


eje  g  g  ^ 


Now  for  good  pla.ces! 
Ben   sw/    davan  .   ft. 


fc£ 


tó 


f« 


^ 


Nowfor  good  pla.ces! 

Cer.  chiamo    Po  .  sto! 


Now  for  good  pla.ces! 
Ben   i«/    davan  .   & 


.fò#4 


^ 


^r~& 


1» — » 


ifff  Fi 


^«  «  «  « 


s 


mzzm 


P 


5^ 


■• + 


B 


UHM 


.<f  . 


52 


Iti 


e^ 


Fogliacci. 
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tf 


*£ 


¥ 


@# 


\ 


Come  quick  .  ly    come    I       say 
Cer  .  chiam    di       met  .  ter  .   ci 


P 


Come  quick  -  ly     come   I        say 

Cer  .  chiam    di       met  .   ter  _   ci 


¥^ 


Come  quick  .  ly     come    I       say 

Cer.  chiam    di       met  .  ter  .    ci 


k    V     s 


pm 


i»^ 


*?=* 


w^ 


fet 


1 


m 


f^? 


H=f 


e 


« 


t^F 


■=3= 


tìM 


PP 


I 


I 


È 


# 


Now   then     be  -  gin   the     play. 

che        lo      sfiet   .    ta  .  co  .  lo 


why      keep 

dee 


co 


us 

min 


*£=* 


*t 


"E  g  M-f  ^ 


5ÌF 


I 


wait  .    ing? 

eia     .     re . 


W 


Now  then     be  .  gin  the     play. 

che        lo      sj>et    .     ta  .  co  .  lo. 


why      keep 

dee 


co 


us 
min 


k 


wait 
eia 


ing? 
re. 


Mi11    ^    f  |?  |f  EiiJ^h^    J'   ^E     ^    hiJii 


Now  then     be  .  gin  the     play. 

che        lo      spet    .    ta  .  co  .  lo. 


why      keep 

dee  co 


US 

min 


*-         * 


tfE^I 


s 


f  .fr  f  i  - 


y 


4 


f 


•e 


wait 
eia 


ing? 
re. 


3 


7*^ — ^^r 


PFtf 


gajft 


fc=t 


#=t=t 


i 


^^ 


^ 


g — e 


r=5 


Pagliacci. 
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■■■^■■■■i 


• 


' 


*^i 


i>/^>  fi-i- 


w»       *è       **'• 
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mU 


TONIO 


m. 0 


-*P- 


ede 


i 


# — *■ 


g    e  jg 


fe 


*i 


Walkupthenf 

A .  vanJi! 
Sop.I. 


Cometakeyourplaces!  all! 
Piglia.te      posto.'   su! 


m 


m 


11  s°p"_ 


Be.  gin  the  play 
S^*c  .  eia. te. vi! 


wm 


u^ 


Be.  gin  the  pi  ay 

S//c  _  cia.te.vi/ 


M 


PP 


p$ 


Bass. 


Be.  gin  the  play 
S^ic  .  eia.  te.  vi! 


\ 


\mm 


te 


v — 


@ap*gp^i 


Be.  gin  the  play 
Spie  .  eia.  te  .vi! 


ifl    MI       « 


*P — 0—9—P 


i 


W 


m 


fe^i* 


*^! 


P=F 


Now  then  be . 
Vfo      s»     s^»/c . 


^£ 


4M— # 


Now  then  be  _ 
Vfo     5M     s^sc . 


y— ^ 


ì!*= 


¥ 


Now  then  be . 
Via      s«     i//'c. 


==É 


Now  then  be  . 
Via     su     spie . 


W? g     g 


I  III  I 


»  »  »-»-» 


IffM-^ 


li 


4* 


à 


T    te.-  li 


g  g  r  i& 


i 


.  gin  the 

, .  eia  .   te 


play. 


why     keep 


.  vi- 


tti 


co 


US 

min 


waiting? 

eia   .   te . 


i 


Nr-^v 


£ 


Have 

Per 


done  your 
cAe        for 


¥ 


*us  *W 


# — 0 — # 


.   gin  the 


play. 


why     keep 

in    .     co 


aiting? 
eia   _    te  . 


.  eta  .  te  .  #z za    .      co     .     min       .        eia   .    te 


Have 


te— 4 


done  your 

cA<?         Zar 


I 


£e* 


S 


? 


gin  the 

.  eia  .  te 


play 


why    keep 
in     .     co 


us 
min 


waiting? 
eia  .    te. 


i 


Have 
Per 


done   your 

CÀ«  for  . 


£ 


p 


SI 


t 


gin  the 

eia  .  te  . 


why    keep 
in    .     co 


us 
min 


waiting? 

eia   .    te . 


done   your 

che        tar  . 


Pagliacci 


.- 


• 


► 


■*f 


11 


I 


w  ■ 


J 


Sop.  I. 
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fe|  \?m  gjte      it) 


iSE 


a 


pra.ting  pray. 

-  da  .te      mai? . 
Sop.II.  ^- 


i 


la 


* 


s 


■    ■ 


£=HÉ 


have  done    your 

per  _    cAè         tor 

± 


£ 


dvf^rir^^ 


pra  .  tingi 

da  .    te? 


Now  for  the  play. 
Siam   tutti      la! 


pra.ting  pray 

_    da  .te     mai? 

fen.  I.     p 


^ 


* 


ÌE3E 


have  done    your 

Per  .  cA«         tor 


? 


ÉI 


£ 


pra  .  ting! 
da  .    &.? 


Now  forthe  play 
Siam  tutti      là! 


gal 


TONIO 


g¥     i  » 


É 


1^    ^'  g 


è 


(Tonio  exit  behind  theatre  carrying  away  the  drum  Peppe  goes 
to  settle  the  women  who  are  quarelling  about  their  seats) 


Walk     up,    I      say,  walk  up,  good    peo  .  pie! 

A  .    vanti,  a  .van  .  ti,  ava  n  ti,  a    .    van    .   ti! 


Why  are  you      push_ing,you? 

Ma    non  pi     .      già  -te  .  vi, 


Why  are  you 
Ma    non  pi  . 


Pagliacci. 
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m^mi^— «m» 


tf. 


—B— l—WW IM 
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tó 


1       * 


fc* 


Sop.II. 


I'm        b  a.  king! 
J1»  ca/  .  do! 


Hey! 
Su/ 


* 


S=jE 


^=T^ 


^ 


Hey! 

su! 


pushing? 

.  gia.te.vi, 


\« 


I'm        b  a.  king! 
/a  c«/  .  do/ 


Hey! 


I 


J 


i 


Sop.I. 


/*  gridando 


P^E 


y     y     y 


Ée£ 


Help,  Pep  .  pe        help 


É 


Sop.II. 


Suj   Pep. Pea 


tu 


US,    do! 

ta  .  ci! 


Pep .  pe 

Pep  .  pe! 


Hey! 


4* 


su! 


Ten. I. 


£ 


È 


tf 


See! 


P 


Ten.II. 


how  they  fight    their  way!. 
sac.  ca    .    Pi    .     glta.no! 


w 


wU 


Bass  I. 


Ste!  how  they  fight    their  way! 

Veh!  s'ac  .  ca    .    pi    .    glia.no! 


mr-E 


wm 


See!  howthey  fight  their  way! 

Veh!  s'ac.ca   .  pi      .      gliano! 

Bass  II. 


> 


r  "    g   •■  £4  I  g    g  r 


*t 


See!  howthey  fight  their  way! 

Veh!  s'ac.ca  .   pi      .      gliano! 


in 


£ 


fcon  anima  e  vivacità 


Pagliacci 


E.A.&C9  741 


• 


■ 


(Silvio  passes  on  right,  seeing  Nedda  going  round  with  plate  for  the  money,  and  approaches  her) 

SÒ&È . „ , fL 


É 


? 


tf 


Why  are   you     push.  .  irig-pray? 

Ma  non     pi   .    già    .     te  .  vi, 


*  i  >»  > 


? 


r^=^ 


P 


ces?         Help,  Pep 
to!  Su;   Pep 


W-    # 

pe      help,         I  pray? 
^>e  «    _    »«    _      /a .  Cf 


pia.  ces?  Where  are  our  pia 

can  .  to,  Ve    Posto  accan 


m 


^ 


^m 


*)   f 


see! 
vehl 


w%$ 


(laughing) 


You, 

Ma 


there  sit     down        I   say 

via     se    .    de     _      te .  #»' 


N 


Ha!  Ha! 

Ah!   Ah! 


Pagliacci. 
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■ 


>     » 
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É 


PEPPE 


i 


& 


jB^ 


I'm  near  .  ly         bak 

/«       cai  .  do  tan 


£ 


a  UTeiU. 


S 


» 


* 


Ten.  II 


sit  down,  sit  down. 

sen  .  za      gri    .      da 


down,  sit 
za     gri 


down. 
da 


Sit     down. sit 

Se    .     de  .    te, 


É 


ÉEÉ 


E— ^— £ 


Sit  down,  sit 
Se  .  a"e  _  fé, 


? 


ing! 


there! 

re! 


there 1 
re! 


down    I       say  take  care! 

via-,   sen  .  za     gri  .   dar! 

J 


ÉEÈÉ 


Sit     down,  sit 
Se    .     de  .    fé, 


? 


down    I       say  take  care  ! 
via,    sen  .  za     gri  .   dar! 


^m 


ras 


ftl 


^  g  g  ; 


down,  I     say  take 

c/a,   sen  .  za     gri 


care 

dar! '_ 


Pagliacci 


-J 


■  i.i.'.'.'.'.'.y.rjutgl-ia.liKUmauirjai 


I 


I^^VHIHM^^HHHnHHH^MnHHiHHHHnHMinHBBl^lHi 


H  <  ■',-.-. 


^^mai^am^Èmm^m^mm 
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4* 


Poco  meno. 

NEDDA 


¥ 


*ì        V 


p 


wU 


SILVIO    (aside  Nedda.as  he  pays  for  his  seat) 


Be 

Sii 


È 


i 


Poco  meno 


Ned  .    da! 

Nerf    .    da! 


y 


^ 


^ 


care  .   full 


He  has  not       see 


le  has  not 

Non  tha   ve 


seen 
du 


a 


v>    it*       -\        r 


9 


w^ 


us! 
.  to! 

SILVIO 


"C       E       P 


tei 


ÉÉ 


To  .  night       re 
V«r  .wad        at 


mem 

ten 


ber,    Love,. 


\ir~i 


Pagliacci. 
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• 


• 

a:  ? 


■ 

■ 


v 


- 
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s^ 


%m 


.N'  J 1 


(Nedda  walks  away,.*  goes  on  collecting  the  money) 


I 


i 


u 


Sop.  I. 


I  shall    be      therel 

Non  o  .    òli     .      ar! 


^m 


I 


i 


Sop.II. 


ow  thenL 

Suv      -       via!- 


^m 


I 


©# 


Bass  I. 


ow  thenL 

Suv      _       via!— 


@# 


Bass  II. 


Now 


^ 


*# 


Ten.I. 


the  play- 


pjl 


Be 

spie 


g-in 
eia 


the 


»// 


É 


a^ 


* 


w§ 


Bass  I. 


Be 

spie 


g-in 
eia 


^    l*g      g 


£ 


the 


play. 

02/ 


then 
Bass  II. 


Be     .     gin      the      play 

spie      .       eia    .    te         ivi/ 


t 


\ 


then 

.    via . 


Be 

spie 


gin      the      play 
eia    .     te     .      »»/ 


r5^~i" -w 


Pagliacci 


i 


. 


m 


why  will    you    keep     us     wait 
per.cKe,     perche  tu  .  du    .     gia 


mg? 
te? 


J-  £    f  /  l« 


why  will    you    keep     us     wait 
per-  cKe,     perche   in  .   du    .    gia 


£ 


ing? 
te? 


m 


=3= 


sees 


r       V        V=^ 


# 


mi 


■•it  f         C 


why  will    you    keep     us     wait 
^«r.  ofè,     perche   in  .  du     .    gia 

o 


ing? 
te? 


m 


it 


prat      .       ing 

eia       -        te! 


Why     keep     us     wait 

Perche    in  .  du    .     gia 


Pagliacci. 
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< 

• 


***    *~  J 


. 
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P 


P 


n 


s 


back, I  say! 
Dta.vo.lo/ 


£ 


First     you  must  pay,      please! 

Pri    .     ma  pa  .    ga     .       te. 


W  -9   ?    t±= 

This  way,  this   way 
iied.da  incas  .    m 


^^ 


Now 


then! 


*l        t* 


Stt.' 


Now  then! 
s«»   .   via! 


^^ 


Now 
S»/ 


then! 
su! 


* 


*\     r 


Now  then! 
suv  .  »*«/ 


IE 


Now 
Su! 


then  ! 


5M/ 


*    4*  lit  Itili* 


i 


please! 
.  le! 


©&$ 


U 


£ 


É 


É 


^=F 


#~"tr~xr 


Bass 


This   way! 


j  ;;; 


This  way 
di        qua! 


this    way,     I  say  this 
di  qua!  di  qua!  di 


=^=F 


/      *l     I* 


^^F 


N 


way! 
qua! 


This    way! 


this  way 
di    qua! 


I   say  this 
di    qua!  di 


Pagliacci. 
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f       i       I 


_ 


M'fk?'™       IMHWIIlll^^^^^^^^^^^^^^^^^^^^^^™ 


Sop.I. 
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$ 


i 


Un  poco  ritenuto. 


£3 


m 


then 
che 


be 

tur 


gin 

dar? 


£ 


n 


Too  long    you've  kept       us 

Spie    .        «a  .  jfe,  i»        co    .    min 


then 
.   che 


be 

tar 


gin 
«for? 


? 


? 


j&  r 


Too  long    you've  kept       us 

Spie     _        cfa  .    te,  in         co    .     m« 


then 
.  che 


be 

far 


^e£ 


gin 
dart 


s 


gn 


ti 


« :- 


\ 


P-3- 


I 


è 


Too  long    you've  kept       us 

Spit     -       eia  .    fa,*«         co    .     min 


Now    then 
Per    .    che 


be 

far 


£ 


^ 


gin 

«for? 


Too  long    you've  kept       us 

Spie     _        eia    .  te,  in         co    -     min 


Pagliacci. 


E.A.iv  e  9  741 


___ 


■ 


i  •»•«•'■■ 


■MMMHMMHHHHMMMm^HBMnMIHMMHMMBIIIHnHIIRRI 


^¥i  r^* 


^ 


tfi }  I  k  ; 


s^ 


stop    your      din       and 

»z'a         que    .     sta         com 


prat 


me 


ing       Be 

dia!     Fac 


gin 
ciam 


be 


feE^^p=ÈE 


sat 


^# 


£ 


^ 


stop    your  v  din       and  prat 

via         que    r     j/a        cow      .      /«<? 


ing       Be 

</z'a/     Fac 


gin 

ciam 


be 


&g   t   *  ;h»; 


^ 


p 


stop   your      din       and  prat 

.    via         que    .    sta        com      .      me 


ing      Be 

rfz'a/     Fac 


gin 

ciam 


be 


friHt|fr-S— -S      f      p 

N  fitnn     vnnr        din         am 


stop    your      din       and  prat 

.    via         que    .     sta         com      .      me 


mg 
dia! 


Be    .   gin 
Fac    .    ciam 


tt 


ti#  r^  rtl 


P^f 


^ 


Pagliacci. 


E.A.$C9  741  "^ 
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Pagliacci 
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160 


■     m 


£, 


VMF 


è 


i 


sevn  o' 
lo    spet 


clock,  ring  up  the  ■    cur 
ta  _  colo  ognun    a    .    ne 


sevn  o' 
lo    sfict 


^^ 


clock,  ring  up  the       cur 
ta .  colo  ognun    a    .    ne 


m     m 


V-^f- 


è 


^fe 


* 


sevn  o' 
lo   spet 


AL   .   to    spet     .     ta.  colo   ognun    a 
V  It's     spv'ti  n'         r.lnr.V     rintriinthf 


clock,  ring  up  the       cur 
/<£_  colo  ognun    a    . 

if 


ne 


^fc 


It's    sevn  o'       clock,  ring  up  the       cur 

A/  .    lo    spet     .     ta .  colo   ognun    a    .     ne 


Pagliacci 


K.A.&C9  741 


mmStmmnKUBRimimBKBmBE^an^n™» 


S 


U 


(Bell  rung  loudly  inside  the  theatre) 


/  *l  ?= 


A 


.  tain 
.    la!— 


i 


.  tain 
.    la!— 


£ 


*1  !* 


$ 


ÉÉ 


j@^t 


tain 


»  1  P= 


fe=* 


.   tain 
.    la!  — 


m 


$ 


m 


I 


A 


i 


rt 


N 


1 


Pagliacci. 
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L>       *i       ^ 


£e=£ 


Ring; 

Sal 


up       the 


cur 

te 
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(cries  of  satisfaction) 


f       *1        1* 


Ah! 
AA/ 


fr     1      »* 


Ah! 

AA/ 


/    V   f 


Ah! 
Ah! 


frit* 


Ah! 
AA/ 


-*r^ 


* 


Be 


-*f^- 


* 


Be 

Si 


■*V- 


* 


Be 


fe^E 


tain! 


Be 

Si  . 
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,    ' 


f 
t 


, 


■ 


• 
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Largo   maestoso 
it •      • *- 


tó 


E 


è 


è=È 


è 


? 


^  i- 


^ 


si. lent         keep    still. there! 

len  _  zio!  Si    _    len  _  zio! 


Keep  still  there! 

Si    .     len  .  zio! 


Be 


si 

len 


Èm 


m      m 


m 


i 


f 


si .  lent         keep    still. there! 

len  .  zio!  Si  .     len  .  zio! 


Keep  still  there! 

Si   .    len  .  ziu! 


Be 
St 


$ 


m 


Jhzdl 


ÉÉ 


M 


si 


£ 


r — r 


si _  lent         keep    still.there! 
/e» .  «o/  S*    .     /e»  .  zio! 


Keep  still  there! 

Sf    .    len  .  zio! 


Be 
Si 


si 


^tó 


P£ 


3F=E 


? 


p 


V 


il 


si.  lent        keep    still,there! 

.  len  -  zio!  Si  .     len  .  zio! 

Largo  maestoso 


Keep  still  there! 
Si   .     len  _  zio! 


Be 


si 


^^ 


J^^"  sostenuto  assai 


4 « 


v      V 


V 

v     v     v 


v??        ? 


■z: 

V 


,/_ 


& 


p  •■  •■  E 


r\ 


I   |j     « 


^=fr 


-^ — ^ 


m 


lent! 

zio! 


you 
0 


there! 
là! 


I 
O 


say! 


you 
O 


there! 


@ 


E      I    P   -1     ^    g-È 


Oi 


-n*- 


£ 


-^ *H 


-1 — E- 


lent! 

zio! 


you 
O 


there! 
fa! 


I  say!  you 


there! 
là! 


m 


i 


É 


r\ 


v    » 


i    *i 


-3 1- 


£ 


*i    r 


T 

o 


— r- 

you 
O 


lent! 

zio! 


there! 
là! 


&& 


m 


say 


you 
O 


there! 
/à/ 


-*ì ^ 


/?\ 


1      *T     ^ 


5C 


-*! (*- 


v 


..  lent! 


^0.' 


•«/ 


you 
0 


there! 
là!' 


I 
O 


say!  you 

là!  O 


there! 


Pagliacci. 
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V      V 


r     t 


1  ,  *~  i  * 


fw  ■■«■  ■■ 
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SCENE  II.  The  curtain  of  the  Theatre  drawn  aside.  The  scene  -  roughly  painted  represents  a  little  room 
with  two  side  doors,  a  practicable  window  at  back  Table  and  two  common  chairs  on  right, 
Nedda  dressed  as  Columbine. 


Tempo  di  Minuetto.  (J  =  69.) 

il 


mx+fEf 


(as  the  curtain  opens  Columbine  is  seated  near  table;  from  time  to  time  she  looks 


rzf 

$  ^  -  g  g 


r 


m 


■fa-* 


m 


w& 


i 


^ 


i 


¥S 


iEEE&i 


anxiously  to  the  door  on  right) 


I 


P 


W* 


s 


4;M4   ijT 


^ 


i 


I  ^  ^4*i_j 


^ 


f 


» 


gf 


*El 


jgggEg 


E 


«=» 


«=«=# 


*  -i+1 


¥ 


V-frr* 


^^T 


¥ 


i    i* 


3F=F 


Pagliacci. 


vi? 
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I^MH^uHBnBHgBHHBaHHB 


MBHMMHI 


,* 


, 


r«t  /.»  f- '  i.     *   . 


ma      mi 


• 
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(Columbine  rises,  goes  to  look  out  of  window,  and  then  returns  to  the  front,  walking  about  restlessly) 


J'nJJ    J 


s 


wm 


*~^ 


m 


_  b>  r  ^^T^  p  r  r 

rqi  r  I  I  r  'LB 


fet 


-f— r*- 


COLUMBINE 


i 


-t* r«- 


£ 


? 


My  hus.band     Punchi  .  nel  . 

P«      -       gliac  .  ciò        mio  ma  .   ri    . 


lo 

to 


£ 


f  f  F  F  |  r  f  "  ^ 


Co 


-H-r*- 


comes    not 
«  tar 


till    morning; 
rfa        no^ .  te 


Empty    lies  the       street! 
sol     ri  .  tor  .  ne    .    rà 


tó^ 


Pagliacci. 


*\   r     —f- 


$ 


■6  ' 


■9-* 


*i   r 


*i   t* 
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(sits  down  again,  impatiently) 


COLUM 


IS.    N      \   =£ 


Co 


É 


-V^- 


fel     .      low! 
-  de        .        o 


All    is         safe,. 
Per.  che        mai. 


is     safe  and     sweet! 
notte  an  .  cor       qua? — 


^^ 


Pagliacci. 


1? 
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. 


' ,  jLjE 
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SERENATA. 
Allegretto  un  poco  moderate  (J  rizo.) 

(Columbine  hearing  the  sound  of  a  guitar,  off  the  stage,  rushes  to  window  with  a  cry  of  joy  but  does  not  open  iti 

i 4    4 


tt=£ 


Allegretto  unpoco moderato- (J riso;         Ha! Ha! 

(  Violin  pizz,  behind  scene.)         f—  Ah!  ah! 


*l         \   1 


È 


m 


* — f- 


p^ 


^ 


^=F 


come  accordando 


Orchestra  pizz. 


^=^= 


^S 


fe 


/        7 


7        7         7 


come  montando  grado  a  grado  la  corda 


m- 


7-7 


^=¥^ 


u 


■3-E- 


^M*- 


tL    t*      i  *i  e 

k»                         "v»4        i* 

\*           ^  *i   ►* 

h»     v  %*  a 

p          1     r 

_r j   i         i 

1                                      1        1 

i 

r               n    r 

■  r            -^-^i — f 

i 

1 — 4       lì1    ' 

'"f #f ' 

i    i                     i 

7                *t 

i j 1  r   j^n 

=»  3  !      J° 

Key  C    HARLEQUIN  (behind  scene) 
a     il  m'         :-  :-  I  - 


:r'     .d'    :t     .r'      Id1     -t        :1       .t       :d'    .r'      I  m» 


E  f^  'E  f  '  ^ 


È 


Z?T" 


Co.lumbine,  un  .  bar   to    me  thy  lattice     high, 
Co .  lom -bina,  il         te  .   ne.  ro     fi-do  Ar.lec  .  chin.. 


*EzE=E 


*   1      r 


v*1     f 


P 


»i    r 


P 


-»!— F- 


P 


'  :s'  :r'  lm' 


?2^ 


-*<— T»- 


I         watch      and 

e  a  /«  ?'  i 


siglV 


F=* 


-lHf- 


-^f— f- 


Flute 


w/j  poco  cedendo  questa  battuta 


m 


5F--V- 


i-  -  F  ,  ^ 


=3 


*t F- 


-^— F- 


r^ 


Pagliacci. 
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^ 


È 


:m 


long  . 
Di 


.    ing  to     hear        thee,  and  be    near  thee,  as  the  hours  go      by_ 

te    chia  -  man    .     do,e  so  .  spi  .  ran. do  aspet-tail  po  .  ve    .    rin.L 


«1      P 


'gè 


É 


f 


II- 


JHL 


•T-^ 


F 


-*f-f- 


«i     r 


^ 


T^f 


-*! P- 


^ 


lm' 


-<Sr- 


v%l    I*      P= 


£1 


(gfr:      Klitlf 


m 


Ah. 

La. 


? 


a 


£ 


^ 


S 


^  *<  h-*i  t* 


S 


^ 


-*H«- 


s 


^ 


{I-  :r'    .d'    :t       .r'     Id1     .t       :1       .t       :d'     .r'      lm' 


i'  :1'  :-     .m' 


H 


È 


P^ip^p 


»      I    P- 


# 


show  thy  lit.  tie     face  to    me,  so  dear  thou    art, 
/«a   fac-cet.ta        mo .  stra-tni,  chio  vo'    ba    -    ciar 


È 


Thou   hast 

sen   .    za 
poco  rit. 


my 

tar . 


i*         S  *i=f 


* 


fey  p  i  f 


r^ — i 


*i     r 


g    i* 


^ 


i*        M   r E        :E5EE 


U 


3-fc 


^ 


1* 


co/  canto 


^FF 


llf 


.f     :r'    .d'    Ita  :ta,     .r'      :ta     .1 

senza  respirare 


H 


heart. 
.  dar 


^—^Hr 


È 


Ah,  do  not    vex      me,  tease  and  per. 

la.    tua  hoc  -  cue  -    eia.    A  .  mor    mi 


®—Ki  T^E 


^ 


p=F^^ 


r      ;. 


f 


i 


-f — Is- 


-H: 


£ 


-*t-H*- 


P 


Pagliacci. 
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»r-  '■■*-  tm 
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ise 


H   1 


£ 


legando 
se  ,    .m      :b        .se  .se       :1        .t        :d'       .r'        I  m«  : 


Il      N 


^^ 


^"VTT 


jrr 


.plex         me,     How  can     I           live  with.out    thy    lov  .  ing         heart?. 
cruc     .     eia!.      A  -  mor     mi  cruccia  e     mi      sta  a    tor.  men     .    tar! 


m 


w 


'■^      «I      fz 


'M 


^ 


^=^ 


p 


^   *i    t* 


^ 


*i     t* 


p 


i 


Flute 


^ 


list  to    me,  thy  door  un  -  bar! 
schiu.di  -  mi,    il      fi  .ne  .   strin, 


É 


come  down,         my      star! 

che  a       te  vi    .    cin 

ten.  ripigliando  il  temj>o 


^=^ 


-*—?- 


* 


n 


n 


col  canto 

I 


m 


&  h  >i=?= 


#^ 


^=^= 


¥ 


Pagliacci. 
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r'  :s'  :-    .f       If  :ta 

r    : 


r«         :ia         :1 


se 


P 


^m 


look    down  a    .    bove     mei 

di  te  chi  a  .    man   .    do 


$ 


t 
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I 


m 


Come  down     and         love 

e  so     .    spi      .      ran 


me. 


'ti/''  K     *1         l        *l  V      *l 


z: p z: 


.m       :se      .1        :t      .d'       Il 


w 


*\   W   %     \^ 


m 


^f^ 


J* 


? 


-*H-T 


=*F=F 


à 


r~r 


-*»—»«- 


f 


s.         II-  «l'i  ;s>e 


J-  .  F  I  J 


m 


i*     t* 


see,where  a  .  lone  I       sigh! 

è  il     pò  .    ve.ro  Ar-lec  .  chin!      n- 

■*  Oboe 


N     *i     t* 


S 


^ 


^=^ 


£ 


«I  IV  «1 


^ 


0   *  f    zm 


^ 


*)ffP     1       M4* 


^ 


«i     v*< 


^ 


«K>  lo»  «tt 

•*■     K  ■■!■ 


tì*.  > 


..»     ^ 


lm  :se .1       :t     .d1     11       .m'     :m' 


é         tt^V 


3!S=ZBE 


^ 


«1       I*  I* 


For         if          thou       lov'st   me    not,. 
A  /e  vi        .       cin,  


a  tempo 


m 


M 


r  i°  'E 


* 


*i     r 


-t— e- 


^ 


v  *i   r 


* 


i  i* 


p^p 


U£ 


Flute 


tf: 


È 


:m'    .        :m'   .        Il 


^ 


-^Y 


VH*- 


Let       me 

è  Ar   .  lec 


die! 

chin! 


r^ajjffl  >?#->,  >jf 


sgj  r  fJ 


^^ 


deciso 


V 


¥ 


rs 


v   «I    i* 


/ 


^N 


-^t— P- 


Pàgliacci. 
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COLUM.  (coining  down  stage) 


t*  1 


^FP 


k     g    e     i 


Ah,  yes    'tis    now  the  hour  en 

Di  fa  -  re  il     se  -  gno    con  .  vt. 


tranc  _  ingi 
nu     -      /o 


f 


The  mo     .     ments 

afi      .     pres      -        sa 


7z 


& 


ad    .    van     -     cing! 
Vi      .    stari      -     te, 


J 


^ 


È 


z: 


^= 


@c  ^"P  ^ 


Jf-TrH 


Z5 


£ 


:ie 


? 


r 


f    V^U-V 


Co 


And   Har.le.quin       is         waiting  there! 
ed       Ar  -   lee  .  chi     .   no  a    -   spet     .      t 


Pagliacci 
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■HHI^H^^^^^HBHBHMi^^^^^^^" 


SCENA  COMICA. 


Ta 


Moderato  e  sostenuto. 

(in  mock  tragic  style) 

ir* 


(lifting  his  hands  and  the  basket  upwards) 
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rail,  stacc.  comi- 
camente 


Ppp 


^ 


*i       r 


È^PÉ 


i 


I 


.  hold     her! 

des     .     sa!      £^v* 


Ah,  how  sur.pass 
Dei,   co  -  me  è   bel 


*    1        fr- 


è» 


ppp 


m 


i.h. 


£ 


? 


co/  canto 


Tempo  I.       (J  =60.) 


Ta 


m  J      ^ 


o    V 


r  g  e  «a  it 


i 


j» 


^8 


fair! 


Ah!   just   to 
Se  a     la       ru 


tell    her,    re  .  bellious 

bel  .   la       io      di  -  sve 


' 


(all  laugh) 


y      frlfMMlM*i5 


i 


i 


Ha!  ha!  ha!  ha!  ha!      ha! 

Ah  !ah  !  ah!  ah  !  ah  !       ah  ! 


w 


+ 


y affrettato 


m 


o 


(*   60.) 


I 


*1       t* 


Tempo  I. 


n 


t  jf  bj* 


^ 


a 


*  n*  'ib  j  i  ^  i 


a  ■-    J 


Si 

- 


Ta 


a  p  g  c 


•     IP        =F 


fai 


f?=# 


E£ 


N^^ 


maiden!  just  to       tell       her,  the     love  with  which  I'm  la  .        .  den!. 
.las.  si      Va  -  mor       mio         che     com-    muo.ve     fi  -  noi  sas       -      si! — 


m 


t  §  *  * 


f 


w^ 


col  canto 


; 


r^ 


^ 


I 


u 


p 


Pagliacci. 


E.  A.&C9  741 


HH_|a|a|)M_)_|_ag 


• 


172 


rTr  e  e  ir  V- 


safe  and     clear,     now. 
gi  i    lo  spo    .    so. 


y.\&),     M       *f.        X         £  |    f  ^^ 


« « 


No       hus  .  band 
Per  .    che        non 


near        now! 
o        .      so? 


Why  should  I 
So  .   li        noi 


É 


?=C 


1      If 


F^F 


I 


*i       r 


m^£ 


É 


P^£ 


PP 


Ta 


3pt 


fear  now? 

*ta        _      mo 


There's  no   one         to 

e         sen  .za  al    -    cun 


sus  .   pectme!  Come 

so     .     spet.to!  Or  . 


COLOM. 


(Columbine  turning  "without  rising) 


m 


l       V 


m 


Well 

Set 
(with  a  long  exaggerated  sigh) 


Ta 


£ 


*1  »l 


rect      me! 


Ah!    (laughter  from  the 
i  ,  i       spectators) 


Pagliacci. 
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im  ■■^■■■■■■■■■■■^■■i 


sprezzante 


173 


Co 


£ 


g 


n    fc   fc 


fool?    is't   thou? 

tfw,  be  .  stia?      ,    .,,  N 

(■without  moving) 


# 


f*    I»  f 


£ 


Ta 


1Ì 


;* 


igE 


Hastthou  seen  Pun.chi-  nel  .  lo? 

E      Va  -  gliac.cio  è    par.  ti   .    to? 


£ 


-*h- f- 


Yes,  'tis         I! 
Quell'  io        son, 
a  temJ>o 


P 


-t— E- 


yes. 
sì/ 


marcato 


^ 


£ 


^— E- 


rr^ 


-*!—»*- 


di 


*h-E- 


-*f— E- 


■*■»    MK  '> 


&     Tv 


Co 


Ta 


§E 


^Hé 


É 


-■f2- 


fJiJ»  J  J»|  Wf  jjpjjl 


Come  then ,  what  were  you  sent  for,Where  is  the  fowl  you 
Che  fai    co.  sì  im. pa.  la.  to?      Il   pol.lohaitu    com. 


P 


He  went  just  now! 
E  .  gli    par  .  HI 


t$tt 


1    I* 


S  ' 


■■     < 


Co 


É 


d^t 


m 


went  for? 

.  pra .  to  ? 


Ta 


Me 


m 


m 


È 


1 

-r 


Pagliacci. 


rit. 


£=£ 


?=^=É 


l=£ 


(in  comic  style) 


(kneels  down  and  offers  his  basket) 


Low  at  thy  feet  it     is 
Ec  .  co  .  lo,    ver.  gin    di 


PP 


ly     .     ing! 

vi     .      naì 


À 


col  canto 

J 


r 


f 


r — -1^ 
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Or 
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Andantino  sostenuto.  (J  -.  76.) 
con  eleganza 


Taicartf  <*,  r       -i   r  =p 


é 


See    us   both 
Ed      an   .  #*, 
Andantino  sostenuto.(Jr78. 


ah! 
ec  - 


I  im 

co    .    ci  en 


S^E 


*  #* 


^ 


^<i  t*     N 


/         >     > 


d    w    g 


r    L-i 


Ta 


pil*    ■•  P      |* 


^-JM| 


# 


k      g      k 


Luck -less    cou  .  pie       here     be 
Poi  -  chi       lo   .  -    raè       suo 


fore         thee!       O         Co  .   lum 
ta  o  Co  .     lom 


na 


u 


^^m 


<&¥^- 


i 


Ì 


£     ft 


-f—  :: 


*    LI  [_p  r  r  l 


è 


£3 


5^3 


È 


bine 

hi         .        na 


y-M-frffff 


m 


O  be  mine,  o     be     mine  ! 
di  sve.lur-  UH  mio       cor. 


±E* 


I 


# 


I 


Pagliacci. 
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Ta 


M= 


COLUM. 


(interrupting) 


r      i* 


rt 


Jip  fe> 


g — * 


? 


£^ 


* 


w 


^ 


H  ow  much  ?  I   s  ay,  your  reckning 

Quando    spen.de  .  sii    dal  trai  . 


£ 


Hear!  O  maiden  tender! 

Di]  u  .  dir.  mi  vuoi? 


Fromtheday_ 
Val        dì 


Co 


Ta 


@te 


** 


(Columbine,  snatches  the  basket  from  him,  places  it  on  table,  then  goes  to  the  window,  opens  it  and  makes  a  signal.) 


& 


rend   . 
to  . 


.   er! 

.  re? 


k       -i — p    p    - — .  *    \  *       p    p    p     3JF 


I 


Just  one  and  threepence!        Hear  me  say     how  I 

Una  e     cin.quanta.  Da  quel  dì        il      mio 


Co 


Ta 


» 


É 


i: 


(close  to  the  table) 


^  Ml  J 


P—P 


4fe 


Get  away,  get  a .  way! 
Non  seccar,  mi  Taddeo/ 


il  f     "">     lif  r  'if 


il 


love      thee      and  a   -   dorè 
co     .       re...      il     mio      co  . 


thee! 
.   re... 


fflr-dry 


'.«Vii      K 


Ef 


|£| 


=,'• 


^m 


SL 


rr^J  J  gJp 


e« 


te 


Pagliacci. 
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176       Come  nel  I?  Atto.  (J  =69.) 

(■with  meaning) 


ghignando 


(meanwhile  Harlequin  jumps  in  thro'  window,  puts  bottle  down  and  goes  cau- 
tiously behind  Taddeo) 


Talfc^ffft 


£ 


SFHE 


/      / 


V    V  V* 


Ébé 


Yes!  pure     as 

Si,  ca   .  sta!. 

Violoncello. 


the  snowflake  falling. 
al  par       di     ne.  ve! 


Why 
E 


wilt  thou 
ben     che 


Jr— jr 


H=EJ 


É 


IE      ^5 


5* 


P 


1 


« 


]£:=:=   fr 


•%*»^»v»»»%»»^»>»»»>»t 


cantabile  espressivo 


*l     y    «I 


^ 


Pagliacci. 
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Pagliacci 
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Poco  più  senza  troppo  affrett. 


lei 


(spectators  laugh)  „, 

&TADDEO 


M 


è 


è 


e 


3fEEE 


$ 


make-   theel  What, 

fre    .     scof  hu 

Poco  più  senza  troppo  affrett. 


mi! 


you 


love 


sa 


her! 

man! 


then 

mar  . 


m^^ 


4  titilli 


i 


L 


K  <  <  <  *  <  $^S 


(to  Harlequin) 


(extending- his  hands) 


(retreating  to  the  door) 


W- 


>^ 


K       N       K 


Ta 


£ 


22 


for 


you! 
co! 


Yon .  der, 

Là 


I     shall  watch  o'er 

ve   .   £"/«>       sw  vo 


W 


i 


? 


—        1 


gt 


£ 


(exit  hy  the  door  right    the    spectators  laugh* applaud) 


Ta 


m 


you! 


É 


/TN 


§E 


II    ^T^w* 


'     * 


Pagliacci. 
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n\      P 


DUET 

And1™  Sost?  e  grazioso.(J  -.72) 

(Colum  8c  Hafleq  watching  each  other  with  exaggerated  looks  of  love) 
COLUM.  ^     -  .HARLEQUIN 


Dear  Har  .  le.quin_ 

Arlec    .    chin! 


#feg 


£ 


ft 


^=^ 


W 


i.^^|L, 


My         Co  _lum  .  bine  ! 

Colom  .    li       .        na! 


^f 


f 


WÈÉÈB 


w 


E 


m 


■5=* 


m 


£ 


^=?= 


iMi 


£ 


» 


^ 


£ 


f 


f 


¥— ^ 


Ah\how  we've  prayd,  dear,and      love  has  heard  our 
Al. fin     s'ar    .    ten    _      rfa  az  no.stri  prieghi  a  . 


M 


m 


rf£ 


»• 


aa 


s 


^7T^ 


t 


^ 


f 


COLUM.  deciso 


Co 


pi 


(Columbine  takes  from  table  knives,  forks  Sf  spoons  for  two, places  the  fowl  on 
table,  while  Harlequin  takes  up  the  bottle  which  he  left  on  the  ground) 


laid, 
ren 


' 


^=F 


I 


1  jg  *a  |»  ttr 


P 


dear! 
da.  .         K 

teg  *=  i     i 


£ 


See 

Guaì 


t 


eH 


l.n. 


* 


^ 


Pagliacci. 
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Co 


Tempo  di  Gavotta,(J-56) 
j.  u  Con  molta  eleganza 

WE 


HARLEQUIN 


£ 


here,  see  here  my    dear.est  dear,    the 
.  da]  amor     mio,  che         splendi  .  da         ce 
Viola 


sup  .  per  that    IVe  bought  thee  Ób 

net  .  ta        pre  .fa     .      ra  .  il  Guar 


m 


z 


$ 


H 


P 


£ 


.    serve   my      love,    my 
_   da,     amor     mio,      che 


dain  .  ty      dove     the  splen 

net   _     ta    .     re  di 


di  d    wine       I've 
no        t'ap  .  por 


Z^-£3 


u 


COLUM. 


r^= 


m        K 


;  ;■  i  H  i 


i     \ 


F 


^         1 


É 


« 


Ah!. 
AA/. 


For         love   is     ve  .  ry        fond  of  wine    and 
La     .       more    a  .ma  gli  ef  .    flu  .  vii  del 


É 


m^m 


è 


**£ 


¥o: 


brought  thee   Ah! 

.    ta  .  i!         Ah!. 


or        love    is     ve .  ry        fond  of  wine    and 
Li' a     .      more    a  .  ma  gli  ef   .    flu  .  vii del 

Vi0la  -m  j^aa 


Pagliacci. 
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Co 


j  %  J  Ap 


(sitting at  table) 


m  j  se  i 


p 


3P= 


par.tial  to  the  kitchen! 
w»,  de     la    cu   .    ci .  «a/ 


*E  g  ^ 


My  Topernio^tbe. 

Amu  -  bi  .  /f    fo  . 


molto  rail. 


ttlpefJ-fl^J^^ll^f^ 


J^    ^         «#"«• 


^ 


par.tial  to  the  kitchen!  My  greedy  lit.tle     Columbine! 

vin,de     la    cu  .    ci.na!  Mia     ghiotta  Colom   .    bi.na! 


CJ    0  'CJ 


P^T 


Colom  . 


n  :  ?» 


Co 


# 


là 


witch       .       in! 

0  ««;/    (helping  each  other) 


_  witch 
0* 


in! 


sciolto  con  eleganza 


"P 


& 


(Harlequin  takes  a  little  phial  which  he  has  concealed  about  him) 


È  Ì  >    J* 


? 


=P= 


I 


-*>->*- 


Take  then  this  lit.tle  phil 
Prendi     questo  nar  .  co 


tre  fine, 

//"  _  co; 


&     ifeft 


pi  WM 


tmf 


mg 


&MM 


'\\^FJ- 


*£* 


mB 


fc  .  Ef 


IS 


è 


^ 


^ 


Pagliacci. 
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éé 


\  \ 

0  9          9        9 

ì  V       ^ 

give  it        to  thy 

</«/  .        lo  a  Pa 


9         9 

k     i 

hus.band! 

gì  taccio 
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Pour     it 
pria    che 


B  g 

in        his 

sad  .  dor  . 


— 


S=t 
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*3*- 


^^ 


wine  and 

menti.  e 


aim*' 


»-*- 


4    T&S- 


H 


*ih  >j*  j*>  J-    ^p 


COLUMBINE 


^ TADDEO L. 


then  lets  fly.  my  dear! 

poi   fuggiamo  insiemi 


Yes, 
St 


jjj-,^rrm 


give  it    me! 


Be 

At 


Allegretto  agitato.(J  =  i69) 

(enters  with  mock  alarm. ) 


thy      hus.band 

Pa     _     gliuccio... 


IS 

e 


M 


È 


•ft 
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r     v 
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Kor  weap.ons      seek.ing 
////  .    to     stra     .     vol _  to..  ■ 


here! 
la 


With     an.ger     stamp.ing! 
ed      ar  .  mi  Ct-r  .  cai 


All's   dis 
Ej       sa 


■ft* 


^      .„. 


PaKli.itCi. 
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i^ 


(goes  off  left  # shuts  door) 


U     i      i     é     i    =1 


COLUM.                                 ( To  Harlequin)      (  Harlequin  goes  to  window  *  leaps  out) 
(spectators  laugh)  


^=^ 


$ 


^  É  *£  É 


Fly, 

Vo- 


tile n! 


a/ 


iHe;  fell 


* 


9      \>» 


^  ^H$~$. 


s 


«i 


^ 


t^»=rt=> 


se 
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f3 


sl 


ff 


harlequin  SCENE   &  DUET    FINALE. 

a  (as  he  disappears) 

r     ,     J-  J-  I   J         ^^ 


(disappears) 


-i'J    J    U 


^ 


Pour  the    phil   .    tre     pour  it     in   his       wine  love! 
Versa  il       fil  tro         ne     la     taz  .  za  su   .    a! 


Qty  tt 


•  ^  • 


E 


rf*m  «  r»7.  il  tempo 


^     yj 


-J2^ 


-e-^ 


-&^- 


n 


\>rt- 


fc 


vs. 


Larghetto  affettuoso.J  r88> 
COLUM.    (  at  the  window)  (  Canio  dressed  as  Punchinello  enters  from  door  right) 


8^ 


o> 


Ì 


P     f     I   T       r    " 


^# 


To  night     love  ! 
A      sia   .    not  .  te 


^^^ 


^FF 


And  for  ev    .    er 

£  Per  sent  .   pre 


Em 


^te 


Ishallbethine  lovef 
to   sa.rò     tua! 


Pagliacci. 
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Andante. mosso 

CANIO      (aside) 


j'"    r?rr^^Tnp 


■   J   in 


Godi  ami  dream  .ing?      What  she  said     this  morning:! 

No-flte  di   Di    .     o!  quelle    stesse    paro  .    le! 


%■ 


f» 


jjiffi  i"^J  'i,^ 


* 


(advancing  to  play  his  part) 


P 


Andantino.(J 


fe 


72) 


ps 


^^  r*     r 
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• — # 


But        courage! 
Co 
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w 


SF?: 


t 


raggio! 
Andantino.  (J  =72.i 
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NEDDA 


scherzando 


ÉEEÉÉ^ 


fczite 


What         nonsense!         you've  been 

Che  fo  _  le!  Sei  bri  . 


$ 


(aloud) 


c  m  i  g  i  r 


Some  one  was  here  with  you! 


ÉÉ&É 


■M* 


w 


t 


3^ 
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m 
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Pagliacci. 
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If 


^ 


§=F 


drink -ing! 
«    .     co  f 


(restraining  himself  with  difficulty) 


w 


f^g 


Been    drink.ing! 
Brt  a    .    co/ 


# 


I. 


»       v 


3=^ 


^^ 


ffl? 


^ 


^ 


I 


r3 11  S3  a  .TB 


=3 


^^ 


* 


$ 


* 


^Eying  her  with  meaning) 


£ 


Yes! 


P^P 


I         think        so! 
da  un'         o     .       ra// 


% 


j&=* 


^S 


** 


Sr-frftHi 


£<       Ì 


r 


* 


NEDDA 


g  p  ;  '  r 


P    i    r 


You'reback   too  ear     .      ly. 

Ter.  na    .    sti  pre     .     sto. 


''pointedly) 


gif  g 


-»> I*- 


In      time,        though 
Ma  in       tern       .       ^/ 


É 


* 


SS3  H 


@Et 


LJ     -J 


ÉseeÉ 


O    I?    i    I? 


^ 


^ 


* 


£to^ 
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Pagliacci. 


E.A.$'(?741 


H^^i^HgHHBBflHBfllH^HB 


•gUBi' 


gm    f- 


\jm 


186 


*=É 


fi^r~> 


^EE^ 


1 


Thou         fear 
Tue      .      co 


m 

est! 
ia'i 


~&L 


i 


*■ 


^5 


cresc. 


É 


Art    thou 
lac 


¥ 


p 


fee 


y 


£ 


£ 


sor 
co 


ry        my 
rat/ 


sweet 

dui 


est, 
ce 


* 


£*b 


my 

spo 


^§ 


rrn  L«r  i  «r  1 


affrett. 


&f 


& 


S* 


(  still  trying  to  restrain  himself) 


¥ 


*l (*- 


^       f       ^       E 


dear  .    est? 
j*      _      na/j 


riprendendo  il  tempo 


Ah! 
AA/ 


n  aj*  thou  wast  not 
sola    io    ti     ere 


1m 

*>        lone 


T    K  N 


iiè 

^^r^- 


NED  DA 


F  J»   J-     ^    £      g 


1}t         Who  has  been  with  thee  love?      The      fool  Tad  .de  o       on   .    ly 

a  e    due       Po .  sti    son  là!  Con        me       se   .   dea  Tad     de  o 


Pagliacci! 
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(going  towards  the  door  left) 


Ì 


t 


in 

che 


fact 

là 


* 


hes     in  the  cup.board    hid    .   ing" 
4'/     chiu.se    per   pa      _      u      -     ra! 


k 


t-Ug'-rt 


mm 


£ 


^ 


Je. 


B" 


P^P 


-3 ^*— =F 


Come     out! 
0/-    .     su 


ex -plain! 

par  .  la! 


TONIO 


(from  within  pretending  to  be  afraid) 
poco  meno 


ffitt      V 


Ina 


q     V 


£ 


> 


^=t 


*y 


# 


* 


^oco  meno 

>^ ■ 

^_ 0L- 


Be.lieve  me,  siri 

Gre  .  de  .   te  .  la! 


thy  wife      is   true 

Gre       .         de  .    te  .   la! 


shed  nev .  er 

Es  .  i«  e 


3EEEE 


4£ 


marcato 


& 


JF 


l 


i     r 


W 


ggg 


13 


t 


(sneering) 


ra//.  molto 


^T 


gi 


grieve. 
Pu 


thee! 
fa// 


pè 


H 


tfen. 


•      » 


^-V1 


gì 


Thosepi.ous  lips  of       hers        wouldne'er  de 

£  abbor  .  re     dal  men     .     tir  quel  lab  .  bro 

rail,  col  canto 


Pagliacci 
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Animato.  (  •  =  8*)        (fiercely  to  Nedda) 
CANIO 


m 


WH  r   £    p      MM 


.   ceivethee 


Do  not        tri 
Per      /a         mor 


TUTTI 


\ 


/    i     g 


£* 


fie, 


false 
Smet . 


t 


E 


3st       thou  for.firet  tha 


^^ 


-*P- 


wo  .  man! 
tf*'a    .    mo! 


Dost 
Ho 


thou 


or .  get  that 

to  anch'io  da  . 


4 


w 


t     i* 


^  I    g 


V  S 


Rj       8  i 


NEDDA 


(laughing) 


HJ  a  e 


^F 


Whose  name? 
Di    chi? 


$ 


h 


m    ■ 


HM'TP 


^^ 


B 


I      am  al  .  so     hu.man? 
.  gir     co.me  o. gn' al.tr' uo.  mo. 


Tell   me  his 
II     wo .  me 


name! 

suo 


Pagliacci. 
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Andante  mosso. 
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J  J  r  te 

Tell  me  then,        byGodwho      made me 


with    -   in  whose  shameless  arms  thou 
del        drudo  in/a     .     me  a    cui     ti 


jv^-^^^  J 


# 


è 


j  3   *<    t* 


^ 


f  l>F    * 


W^ 


i 


t  i  r 


i 


s 


Jw 


4 


Molto  più  mosso  della  1^  Volta. 


Molto  più 

?"  \>*  ni ^r — ?. 


m 


v  n  *      ? 


t=* 


£eéB 


hast         betrayed       me, 
de     .      stiinbrac     .     ciò, 


thou 
o 


t 


Q- 


* 


& 


hast      be   .  trayed  me! 

tur  _   $e  don  .  na! 

k 


m 


;££££i 


^=F 


m 


-%—**- 


3 


W 


i   f 


NEDDA  (joking) 


4  wm 


£ 


MJ^ 


te 


^s 


Pun.chi.nelJo  ! 
Pa    .    gì  taccio! 


Pun.chi.nel.lo! 
Pa   .    gliaccio! 


$ 


kiO 


rtf. 


£ 


^ 


$5^ 


^^ 


^^ 


ff 


te 


E 


"cresc'.molto 


± 


i 


fete 


1.3. 


Ili- 


r* 


SÉ 


te 


Allegro  moderato. (J  =14*) 

CANIO  V  \ 


E 


1 


Ih»  l'I."  g 
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No 

No/ 

A 


Ptin  .chi. nel 
Pa  _  gliac 


lo  no     more! 

ciò  non       son: 


^6=f 


4^*5     g 


Si 


^ 


^S 


^-^^ 


Ey^j^n 


H^ 


saJi^ 


5 


Pli1 
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Pagliacci. 
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se  il  vi    .    so  è  pai 


a  .gain! 

/*'  _  do, 


r    1 1 

with.        ach .  ingr 

«  flf*       ver. 
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te=4 


ssp^f 


heart 
go 


«= 


^£=^ 


-o- 


#««' 


and      an 

e  sma 


guishdeep  andhu 

nia  di   veti  .  dei 
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2=§ 


ijj-ihrJ  J  J  «TJf 


iyiJixi>  *r  Mr  r  ^ 


cm 


^ 


•  J-J  ^ rVr S3 


4 


C     fkJ> 


te 


w 


È 


r         *i 


è 


ven   .  g-eance! 
drit     .       ti, 


£ 


fefc 


for    blood      to     wash 
el         cor        che  san 


* 


a   .  way 

gui  .  na 


the    stain! 
vuol        sangue 


]p*m 


^ji  j«W^ 


^Sf 


r'¥QjLB 


■^ 


Pagliacci. 


E.  A.#  CO  741 


¥*^, 


LTL. 


'MRìOTiSfiWÌ  ■^^■^■■■■^■■^■■■■■■■^■^ 


'  *».       ■    ^* 


rit. 
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gag 
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a  tempo 
quasi  parlato 
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£=^ 


thyfouldisJionour,    O 
a     la.var   l'onta,        o 


kfe 


IH 


shame 
ma 

col  canto 


less  wo.man! 
/<;  _  dtt.  taf 

a  tempo 


m^,\>  :. 


W 


? 


I 


^.^h^ 


itMÌ^ 


pm 


r        *i 


M 


# 


te 


Bg  Q-^i-IpPi 


P^ 


? 


No! 

No, 
A 


Pun  .chi 
Va      . 


W=& 


^e 


ìlils^ 


-o- 


nel 

glia  e 


lo  no     more! 

ciò  non         san! 


Fool      that       I 
Son       quei       che 


^te 


^W  Cr1^/^ 


1 


^ 


ti-t-* 


^S 


f^rS^ 


Pagliacci. 
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É 


k$=* 
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0 — 0- 


*r=v£ 


v=& 


ev .  ery     ten 

_    nel .  la  in       su 


der      to 

la        vi 


ken! 
a 


m 


fc=p= 


£ 


Of  the  love     that    I  g-ave  thee, 

qua. si  mor     .     la     di  fa         .         me, 


what         is   there 
e  un        no  .   me  of. 


te 


^m 


\ww  j  -    \fM 


f^  r^ 


# — # 


^=^ 


^p 


^ 


s^ 


zr^ 


S 


^^ 


• 


to  me? 

a .  li, 


what     have       I  now, 

ed         un  a  mor 


but  a 
ch'era 


J^iUiJi^ 


^ 


ifP 


t=    L  J     »     ^     ' 


*-* 


* 


S^ 


IS 


(falls  overwhelmed  on  the  chair  by  table) 


Pagliacci 
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Sop. II. 


Sweet      gos.sip, 
Co    .      ma  _  re. 


ah,  it     makes  me  weep! 
mi  fa  .     pian.ge   .    re! 


^É 


Sop.  III. 


So    true    it      all     is 
Par       ve  .  ra     que  .  sta 


So 
Par 


mm 


i*     i* 


w 


^m  pi-PS 


p 


e 


w 


s^s 


*: 


M. 


-&- 


rsrW 


6- 


SILVIO 


(aside)  jp 


CANIO 


I 


# 


SI 


w^pf- 


& 


gg 


sop.n. 


Ah.canit  be        I'm  dreaming-? 

lomi  riten    .    goap.pe.na! 


'['       l-f'^ll^ 


I 


ea 


□  *    * 

seeming! 

scena! 
Sop.III. 


w 


real 


« 


Ten,I.      ye .  ra! 


i* 


m 


r      «i 


w— ^ 


&d 


S 


Bass  -^  •? 


Qui     .     et  keep! 

Che     dia     .      mi.ne! 


<^l\k>     I*    £   P  P  r       g 


\ 


^ 


Silence,down  there! 
^'//e   laggiù! 


pg 


Pagliacci. 
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Cantabile  espressivo.(J  =  7«) 


in 


p^p 


hoped  in        my    pas     .     sion       so  blind 

tan      .       toil        de   .    li      _       rio ac   .    ce  .  ca 


ly       con. 


P   legato  molto 

\  K 


t¥ 


:®:  j  I  j  :^=FJ==5? 


sg^i 


* 


^ 


^ 


.   fid 

.  re 


^ 


^ 


mg 


if  not     for  love,  for  pi 

se    non      a  .  mot,  pie.tà. 


£ 


ty 

mer 


^^^ 


M 


T*FVr, 


A 


*r^*s — *t 


l 


ìmm 


jt^fet 


M^N 


SÈI 


-:         / 


^g 


I 


£ 


y    e 


sweet 
.   ce! 


F 


£3 


k  k  k    I  /     g 


=p=p 


I     lov'd,       loved  thee  more  than  God 
£</      o      _     gni  sacri    .   fi  .  zio  al  cor  ^ 


*=* 


p-,frf    r 


inHeav'n   a -bid 
lie.to,im  .  ^o  .  «e 


ma 

va, 


Pagliacci 
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a  tempo 
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All  my  life  and  my  be    .     ing  lay  at  thy  faith,  less   feet 

e  fi.den.te  cre.de     .      va più  cheinDio stesso  in  .  te! 


€=^ 


^* 


i 

Ma  il 


ri^ 


k=± 


M 


'77    'h«l  — 

thou  wast  true!  I 


^ 


P 


m 


dreamt  thouwast  true!  I  would  I        ne'er 

vi       _       zio  alberga        sol     ne     lai  .  ma         tua 


É 


È 


33 


had  met 


the  e: 

ta; 


I 


garm 


s 


3  J4  ii>  ^  ite 


^ 


thought         of     thee  pure   and  stain-less      as 
vi         .        see .  re  non     hai--,  sol        legge  el  sen 


the        morn. 
so  a  te! 


V 


IB1^ 


fcfe 


£ 


f      » 


£= 


Thou    hast  bro  .    ken      my  heart  Ì 

Var         non  mer    .     ti  il      mio  duol,  o 


pHHi 


/^-r 


live  but  to  for  -   get 

me  .re  .  tri.ee  ab  .  biet 


Pagliacci. 
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•    affrett.  molto 


rit. 
con  impeto 


I    I    g    i  c    J*   ?  up 


£ 


^N 


I  K 


thee.  Thou    hadst   my 
ia.         vo'         ne  lo 


love,      but        nowl    thou  hast       my      hate       and 

sfirez    .    zo  mio       schiac     _     ciar    .    ti  sot    _    to  i 


1    g     I       f 


-a 


affrett. 


ili*1  sJ*^ 


É=iÉ 


M      * 


r*7. 


B 


/tN 


co/  canto 


Stesso  movimento. 
(pretending  to  be  calm) 


V         V 


^PPP 


CANIO  (laughing) 


H£ 


v-/1 


f*-^ 


m    i      » 


i£ 


P 


m a  0 


pTTg 


deem.e^tme     so    un_worthy      come,    let     me  go  and      leave       thee!     Ha!ha! 
giu  .  di.chi     di    te  in  .  de.gna,      mi       scaccia  in  questo  i    .    stan      .      te,        Ah!  ah! 

a  tempo         >    i  jl  £     -# 


ff 


m 


i 


#* 


Pagliacci.      *) Chorus  ad  libitum. 


jTfl  s  TJf 
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f^fiF 
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I 


1 


Agitato  come  prima. 


P 


E 


S 


No  doubt,    no  doubt  and    set    thee 
Di      me  -  gito    chie  .  de  _     re      no» 


free,    and    let    thy    lov.er's  arms    re 

dèi        che     cor  .  rer      io .  sto  al     ca  .  ro  a 


p 


mi 


5 


>>- 


f^* 


^ 


a      a 


g~  ?  W    3  M'  ^ 


t 


li 


g     *< 


è 


ceive 
man 


thee! 


^ 


Tis         cl'ev.  ér! 

Se'  fur  .   bu! 


No! 
No/ 


H 


ìL 


thou  shalt 
/er    Dio! 


re     .    main,  I    swear  it! 


it 


T« 


re  .  ste  .  ra  .  i 


I 

e  il 


H 


W^ 


¥ 


'gtg 


l.h. 

1        T 


F^ 


-*1 *P- 


^^ 


/.A. 


if#^ 


lMe <  *  i|  ™ 


declamato 


(try 


I  V  if  'f  F  t  " 


#fa=4 


V   T   V 


ing  to  resume  the  play, 
with  a  forced  smile) 
NEDDA  , 


want  thy  lover's  name comeithen, de    .     clare 
no. me   del    tuo  gan.zo     mi      di     .     ra 


it 
ill 


AJL^'?^r.    m 


^=F 


co/  canto 


;pg 


^=?= 


to  t 


b 


I 


J^rf!££ 


so 


"i*f 

Pagliaccio 


t 


I 


] 
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Movi  mento' di  Gavotta  come  nella  COMMEDIA. 

(trying  to  resume  the  play  with  forced  smile) 

fee 


>,  ij  m 


F=iF 


*=* 


fc  »  l>  I  >  fiv  J"H« 


s 


(going; 


r-ji'T-r  ^W%ff« 


never  knew,  my  dear  that  you  were  such  a    tragic  fellow       There's  here  to  see  no    tra.ge.dy  my 
via,  co -st    ter  .  n  -  bi  .  /e     dav.ver    non  ti  ere  .  de.o!  Qui     nuUavha  di      tra.gi.co. 


p^ 


>^§ 


p4f*. 


SÈS 


? 


i 


riffriftftrffifffiffft 


b*       * 


^ 


il 


£t 


CJP 


JLt 


towards  the  door) 


m 


m 


*—/- 


mm 


% 


m      \ 


r—+ 


P 


v     N     K    i^ 


dear .  est  Pun  .  chi  .  nel  .lo  ! 

Vieni  a   dirgli  o       Tad  .  de  .  o 


é    'P   g   3   g 


The    man  who's  been  to     sup  with  me,  and 
cAe      Vuom  se  .du. to  or    dian.zi, 


or 


molto  rit. 


'fVi'ii1  .w 


J^>..  Jfe£ 


affrett. 


rit. 


mm 


caused  you  all  this  bother       was    on.  ly  Harlequin  you  see  no        oth.er     dearno'      oth 

il  pau  .ro.soed  in.nocuo  Arlec  -  chi 


dianzi  a    me    vi  -  ci.no 


e  -  ra. 


tr& 
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declam.  a  pine. 

V  1  r 


i>  P  ^;fc  E  CI 


«p     * 


f      *l      F 


mock  me?     my  rage  thou  still  de   .   fi 
s/t-  rft7    Ean  .  cor   non  l'hai  ca   .    pi 


est? 
fa 


who's  thy     lover  ?       this    moment      or        thou      di  . 

non    ti         ce.  do?...    Il        no -me,        o      la     tua        vi  - 

te , . à 


^^ 


(bursting  out) 
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s 


S| 


^É 
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^& 


è 
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^ 
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K 
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ÙÉ 


A 


M 
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& 


^S 


s 


m 


§E 


£ 


i 
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N 


# 


ÉÈ 


Allegro  concitato.  (J  =  m.) 
con  grande  energia 


E 


É 


i 


$4 


^5 


No! 
No, 
Sopr.IsrII. 


? 


by 

per 


? 


J^=^ 


P 


my         mother's      soul 


mia  nm, 


dre! 


«3 


I 


tó 


Ten.  I*  II. 


SE 


JB^Éli 


Bass  I  «%•  II- 


P 


Bass  I. 


^^ 


un 
In 


Ten.II. 


Are  they  in 
Fon  .  no    dan 


m^E 


Allegro  concitato. (J=  138) 


Are  they  in  earnest? 
Fan.no  dav .ve  .  ro? 
&  3  «?  «? 


i 


*& 


É 


::=» 


P=£ 


? 


gag 


.  worth 

SILVIO 


-  y 


though       thou  call 


.  gna  es     .      ser 


pos  .  s'i 


me,         I  will  not 

o  quel  -  lo    che 


* 


3£¥ 


t=^ 


£ 


i 


« 


rff=^ 


I  can    .  .     not  bear 

Io  non  re        .       si    . 

Sopr.I.j» 


it  morel 
.    sto  più  ! 


-*- 


\— fy 


=F=F 


"* — d — *- 
What  are  they      do .  ing  ? 


I  %  g  J" 


Se. ria  è     la 


co  .  sa  ?        marcato 
Ten.I.    ^T 


É=É=É 


earnest? 

.  ve  .  ro? 


&m 


Silence  down  there! 
Zit.ti      lag.  giù! 
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tell 
vuo 
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thee 
* 


^ 


what    .    ev  er  fate 

ma  vii  non  son, 


BJÉj 


be. 


H 
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Bass  I  «II. 


Ah 
Oh 


how      strange . 

la  stra  . 


£ 


it 

cow 


^ 


É 


Are  they  in    ear     .     nest 
Seria  è     la     co        -       sa  e 

3  3  3  3 


real   - 

scu   - 
3 


f  jyymw^u 


;i®5ft 
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ÉÉ 


S 


£ 


^ 


** 


fall     me  ! 
PEPPE 


For    thine 
Di 


K    K     K 


^ 


;i=r=F 


£ 


^ 


■=■ 


Let  us   be    go.  ing! 
Bi  .  so^wa  w  .  sci  .  re 


®! 


To.nio 
To  .  nio. 
TONIO  (stili  holding  Peppe 


£ 


I'm  a  . 
Ho  ^a 


# (* 
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ti 


end 


.    me  . 
Sopr.I. 


.    eth! 
.  dia! 


Si.lence   fool! 
T«  -  ci     sciocco! 


w=ì: 


f=£ 


CAI 

K 
O 
X 
O 


ÉÉ 


s, 


Silence! 
Z*Y  .  ti! 
Ten.I. 
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Silence! 

za.  tu 
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anger       I      care. 

quel...        tuo    sde   _ 


# 


*A 


not,  Love  is    a        weap    .     on  strong 
gno     è       l'a-mor        mio  più  for  . 


fraid! 
.  u.ra! 
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«s 
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i 


* 


* 
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i 


a 
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^ 


jQ. 


^^ 
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±g 


.  er,. 


Thus  I     de  .  fy 

Non  par  le     .    rò! 


thee!    and  fear  thee   no         long. 

No/      A       co        -       sfo      </«  la      tnor  . 
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£ 
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É+ 
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» 


i 
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S 
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(defying) 


ÉÉÉ 


(Nedda  tries  to  escape  towards  the  spectators, 
but  Canio  seizes  her,  and  strikes  her  with  his  knife,  at  the  words'Take 


K 


er! 

tei 


No! 

No/ 


that.") 


m 


•?      *r 


ftr   „   r,M 


1 


FFF? 


His  name  !      His  name  ! 
Il  nome!  Il     no.tne! 


# 


ti 


PEPPE 


B 


&& 


SILVIO 


(drawing  his  dagger) 


$& 


VV\r  ? 


ttt     t 


*FE^ 


P 


K 

O 
X 

o 


Where  is  my  dagger? 
SanJo  di.a-vo.lo! 


He's  in  ear  . 

Fa  davve    . 


nest! 
ro... 


& 


Sopr. 


*) 


E  3     r 


M 


Ten. 


;  ^# 


Ah! 
AA/ 

it)  (all  rise  to   their  feet  general  confusion) 


Ir  *i    r 


Ah! 

AA/ 


©$j* 


Bass 


*) 


(Some  of  the  women  run  away,  some  of  the  men  hold  Silvio, 
not  understanding  his  excitement) 


\ 


s 


gE5E=g 


Ah! 
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¥rrrfh -rtt- 


^tt 


3B5  *<    g   iS^g 


JÉ 


t. 

E 


b  ^  lj  ^Lj'Cir 


r.^rWti 


fe ? 


JF^ff 


alle     i 


JS 


fe 


LrOru  u 


Sf^4 


S 
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tò 


;=^ 


(shrieking)  (Nedda  falls,  making  a  gurgling  sound  in  her 


E3        I* 


throat) 


Ah! 
AA 


I 


là 


a  piacere 


*r~ 


-*P- 


i 


#-»-#-#-# 


r      *i^>>>> 


i 


te 


i 


£3* 


Take  that  !        and  that  ! 
A  te!  A  te! 


in  thy  lastdying  agony     thoul't 
di  morte  negli   sfasimi  lo  di. 


tó 


(Peppe  still  held  by  Tonio) 


ft  i    g  j 


* 


0-0- 


7=P 


AhHeavh! 

Che  fai! 


Stophim! 
Ferma! 


P 


P-0 


V=* 


1*     - 


I 


là 


AhHeavh! 
CAe  /at/ 

*), 


Stophim! 
Ferma! 


1*  1' 


* 


F3é 


t*     - 


AhHeav'n! 
Ohe  fai! 


Stophim! 
Ferma! 


teg 


a-ffi^ 


'm 


É£ 


l*     - 


\ 


AhHeavh! 

Che  fai! 


Stophim! 
Ferma! 


feEvjf.  ays 


§^f 


^^ 


^ 


^  gf  v 


l 


4 


^B 


^ 


Stop  him! 

ferma! 

Help!  help!_ 

A.» . 
Sopr.I.     .    | 


Sopr.II. 


£? 


Stop  him! 
ferma! 


-0-0 


m 


Stophim! 

ferma! 


M 


Stophim! 
ferma! 


seguendo  sempre  la 


* 


*i  i*   - 


'T? 


-*> 


declamazione 

dfff 
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«A 


(with  a  last  effort) 


B      I*  T      ^     ^       p=r* 


è 


Solenne. 


Ah  Help  me! 

Soccor  .  so! 


Sii.  vio! 

Sii  -  vio! 


ft! 


S 


(Canio  turns  at  the  voice  of  Silvio,  rushes 
towards  him,  and  stabs  him  in  the  heart  ) 


&$§ 


tell! 
.  rail 
SILVIO. 


ÉJbe 


So, 

Ah!... 


'tis  you  then  1 


sei    tu? 


# 


.  tal 
op.I. 


Ned.da! 

Ned -da! 
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m 
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tó 
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;P 


* 
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-*l — f- 


4 
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Solenne. 
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ir 


Ì=fP  Uni~i 


* 
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* 
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y 
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CANIO 


v      v 

(Canio  stupefied  lets  his  knife  fall) 
(to  the  spectators)  ^    1    .  !  T 


V       V    v 


r    W\V      V  \    fyfyWf    ii  W% 


M 


tiswell! 

Ben  venga  !  (failing  as  if  struck  by  lightning) 


The         comedy  is  ended! 

La  com. me    _  dia         è    fi.  ni.  fa! 
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te 


s 


s 
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Maestoso  larghissimo.  (J:  40./ 
8 
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m 


fe^ss 


1  Min  1  tu  1  ni) 

B 


JjJ  tutta  la  forza 


A 


(the  curtain  falls  rapidly) 
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pm 


più  tit. 


W: 


Vivo. 


8- 
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« 


« 
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I 


» 


F 
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^ 
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* 


■4 


3- 
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F 
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22 
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-o- 
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"i 
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End  of  the  Opera. 
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